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Continuing the main theme of “now here - near is
far, far is near -” proposed last year, the YICA Art
Lecture vol.O1 at Yamaguchi Machinaka Univer-
sity was held to explore the viewpoints that ev-
eryone undeniably has in the here and now, with
an introduction to Gottfried Leibniz's Monadology
by lecturer Osamu Ueno. Along with it, we have
explored the sub-theme of “now is not now, and
here is not here. Towards Absolute fixed-point
Observation.”

For vol.02, we invited Mitsumasa Suenaga as a
lecturer, and held an art walking in which partic-
ipants created their own scarecrows using local
materials in a rice field in Niho to explore their
own perspectives. The results of this project were
included in a “Monthly Project” at the Yamagu-
chi Furusato Heritage Center Manabikan, titled
“Scarecrows in October, too?”

In vol. 03, Sachiko Terada introduced Tatebanko
in her workshop, a type of a paper diorama en-
joyed in the Edo period (1603-1868). The partic-
ipants were asked to create a paper diorama of a
“‘landscape they had seen somewhere someday”
inside a box, and to create their own miniature
dolls to appear in the landscape.

The discoveries and ideas from these lectures
were then presented as an exhibition entitled
YICA Art Weeks 2023 “now here - near is far, far
is near - Towards Absolute fixed-point Observa-
tion” for three days from December 15 to 17 at
Yamaguchi City Saikotei. On the last day of the ex-
hibition, each participating artist gave an explana-
tion of his/her work as part of vol. 04 Artist Talks.
For “Farewell Old City Hall Project,” aiming to be
held in 2025, the preparatory committee was also
established this year, and more active exchanges
of opinions and a platform with related organiza-
tions have been established. We are also prepar-
ing to officially open the “Healthcare Art Project”
to the public.

We also saw an increase in the number of new
members joining YICA and their participations in
our projects, making it a year in which new devel-
opments expanded greatly.
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July 14 (Fri) 2023, 19:00 - 20:30
YICA Art Lecture vol.01
Orientation

now here, near is far, far is near
now is not now, here is not here.

- Towards Absolute fixed-point observation
Yamaguchi Center for Arts and Media [YCAM)]

September 17 (Sun) 2023, 10:00 - 12:30

YICA Art Lecture vol.02

Art Walking

now here - near is far, far is near -

- Towards Absolute fixed-point observation
Let’s make your own scarecrow!

Rice Paddy at Nakago, Niho, Yamaguchi City

October 15 (Sun) - 29 (Sun) 2023,
09:00 - 17:00

Manabi Kan Monthly Project

Scarecrow in October, too?

Yes, Always Scarecrow

The Yamaguchi Furusato Heritage Center

November 19 (Sun) 2023, 13:30 - 16:00

YICA Art Lecture vol.03

Workshop

Landscape you may have seen somewhere
someday

~Let’s make a paper diorama in a box!
Yamaguchi Center for Arts and Media [YCAM)]

December 15 (Fri) - 17 (Sun) 2023,
10:00 - 17:00

YICA Art Weeks 2023

Exhibition

now here - near is far, far is near -
Towards Absolute fixed-point observation
Yamaguchi City Saikotei

December 17 (Sun) 2023, 14:00 - 16:00

YICA Art Lecture vol.04

Artist Presentation

now here - near is far, far is near -

- Towards Absolute fixed-point observation
Yamaguchi City Saikotei




FiwI #1 / Contributed Essay #1

RENOR xED—V
BEBEFF

Fl Tz O, (IR ER T b
NETFATAIRNEVZADLIFv—E{(EINA
W H—=FYDTEV AN —va v ot 974
DT, CCAILNMMDRIRENIZEHD T, 1 AT
HAEI B EDNDHICHT L (HTWNR) 70—
VRN T AT THRIZDTE, 7 DI, TS
SAMNTHEORNBTH LN FZLRKIZND &
TEHHEL 2 X0 () FAD > TO I mARE H 1\
AN T, FUIIARIT N ZICE/ES D H D IR ITE
S GHTHEE ., BREOL T a ffEens7
WWA—ADIFAEF B THI ST DED, TDRET
BYICAE RN NI ZAD LB BTHIS T, Uri & 115
LnhzeEnh

Z D% AN AT ZTOWEFHIRZ R T AL
SO REI AL B CENME RELHLT
W T BN SILTRACE DB LITE T
E&Aal&, THUX20014ED3HL NLE, —[E7Z 117
Sl lEBHBATETETRAD NEVIFER T TR
#iEolek— 1k 8—=ra—RUhpbnizc ez
DICKAZMNLTHERAES IR S H
PSRN E IGEFE I A S T o HEMNER DB S %S
L7z EBNDDIH, FH) D53 UhA
I | &G IR RS T/NIBBRAN SR E S A HEN S

Kimachi House Mémoires
Machiko Harada

It was '97, when [ visited Yamaguchi for the very
first time, for a lecture by David Hammons at the
Yamaguchi Prefectural Museum of Art, and a
demonstration of Mobile Garden. CCA Kitakyushu
had just been inaugurated, and as first-year stu-
dents, we carpooled for the (voluntary) field trip.
At that time, Hidenobu Mori warned us, ‘It would
be troublesome if too many people showed up,
so let's keep it low-key” (laughs). The car I was
in with Tetsu Takagi returned directly to Yahata
after the event. In reality, there were artworks at
the Kimachi House, with a night of festivities, a
morning Yuda Onsen, and an option to visit the
Sesshu Garden, all of which I learned about lat-
er. In other words, at that time, I was completely
unaware of both YICA and the Kimachi House.
(What a regret!)

Later, after studying in Kitakyushu and Amster-
dam, I had a phone conversation with Yoshihisa
Nakano after a while. He casually mentioned,
“Oh, I'll be working at Yamaguchi University
from spring.” This was in March 2001. ‘I've been
there once. It seemed like a small but nice town,”

KU NG ZDLBNHENF THoTeTA T 1 R NE Y XD
HilfE4: : 19984 / David Hammons® work hanging in the en-
trance of Kimachi House, Year of Production : 1998
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PRIz DALY 2= THESTIIOERDT AT 1
ReNEVZXDIER / A work by David Hammons made in Ya-
maguchi which Machiko saw at a private collector’s home in
Santa Fe.

I said, boasting despite having only walked Park
Road. Then, the next month, I suddenly received
a call from Yamaguchi Prefecture asking me to
come for an interview. Who gave them my par-
ent’s phone number?! Thinking “Well, Nakarin is
there. It should be fun!” I went to Ogori Station
with an easy peasy feeling. Led by the manager,
I was guided deep into the mountain toward the
“village.” Feeling like I had fallen into a trap, I was
scheduled to start immediately after the Golden
Week. As a novice driver, I made about seven cars
to follow me when I drove up the steep slope of
Yoshiki early in the morning on my first day. And
this is the beginning of my sleepless work days.
(For the turbulent nine years that followed, please
refer to the 10th-anniversary book of the Akiy-
oshidai International Art Village, “Trails_.")

After I moved to Yamaguchi, [ immediately went
to see Professor Okutsu, who was also an advisor
to the “village,” I ended up knocking on the door
of the Kimachi House. I participated in various
events of YICA, including regular meetings and
workshops along the Ichinosaka River, “Artists in
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the Home,” and “Beautiful Artists.” The Kimachi
House was always the base for YICA. Also, count-
less artists from AIAV, and the nights at Kimachi
extended with feast under the pretext of “presen-
tations.” Sitting on the floor around connected
tables, and projecting onto the alcove, we chat-
ted happily about contemporary art with regular
members and occasional guests. When you go
to the kitchen in the back, beyond the smoke of
Professor Okutsu, delicious dishes by Ritsuko-san
magically appear one after the other. Dim corri-
dor, a slightly uneasy restroom. The usual scenery
of the old house. For me, the Kimachi House was
like a family house in Yamaguchi.

Even after leaving AIAV in 2010 and moving to
the United States, I stayed twice with my family,
including Marcel in infancy and early childhood.
When [ visited Yamaguchi at the end of last year
after such a long time, both Professor Okutsu,
who kindly hosted us across various aspects,
and the Kimachi House were not there anymore.
There was nothing else to do but sigh, wondering
why I couldn’t have returned here earlier. How-
ever, when [ visited Saikotei for YICA's exhibition
and talk, I reunited with familiar artists, including
Mr. Shimada, who had resumed his work, Prof.
Fujikawa and Prof. Nakano who has been taking
care of YICA for many years, and met many artists
for the first time, including Mr. Suzuki, the YICA's
current representative. It was truly nostalgic, and
it reaffirmed that YICA had continued as always.
The Hammons's work in the glass cube was en-
countered last fall at the private collector’s home
in Santa Fe. The work, which also includes the
cushion made by Ritsuko-san, is proudly made in
Yamaguchi. What a coincidence to come across
something like this in a rural part of the US! I
hope that someday, I will happen to encounter
the works of YICA members somewhere in the
world. YICA is indeed about people. Please keep
this flame alive and pass it on.

Once again, congratulations on YICA's 25th an-
niversary.
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Machiko Harada

Born in Okazaki, Lives and works in Santa Fe, NM
Independent Curator and Writer of contempo-
rary art

Graduated from Kanazawa College of Art, Art
History and Aesthetic major. Completed the Cu-
ratorial Studies at CCA Kitakyushu and Curato-
rial Training at Stichting Oe Appel (Amsterdam).
Currently, HYPERALLERGIC Emily Hall Tremaine
Journalism for Curators 23-24, Fellow..

In 2001, | commenced my role as a curator at
Akiyoshidai International Art Village (AIAV) in
Yamaguchi. | resided in Yuda Onsen/Maemachi
until 2010, relishing in my third phase of life.
Ouring my tenure in at AIAV, | devoted myself to
curating and overseeing art projects and residen-
cy programs that underscored concepts such as
simultaneity, site specificity, experimentation/ex-
perientiality, and diversity. | also inaugurated the
‘Geijutsumura Art Room” as a program accessible
to community members of all ages. Notably, Pro-
fessor Nakano was the inaugural guest artist. A
local steel pan band emerged from a workshop,
and the almost zero-budget ‘Poscon?!,” which
originated during this period, has evolved into
an annual event. My association with YICA facil-
itated the realization of ‘White Cave,” a creative
workshop utilizing Yamaguchi’s prominent caves,
in collaboration with Yutaka Sone, with whom |
have admired since my student days, which is one

of the highlights of my adventures in Yamaguchi.
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YICA introduces the activities and works of YICA
artists and members to the general public to pro-
mote awareness of YICA's activities, popularize
contemporary art, and promote understanding
and support for cultural and artistic activities in
Japan and abroad. Under the theme of “now here
- near is far, far is near -“ artists and members ac-
tive in YICA play a role of host for each session,
and each host discuss his/her research topic in-
depth in a dialogue, seminar, or workshop format.

11
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[E-mail] yica.since2020@gmail.com
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To motivate the further development of the main
theme “now here - near is far, far is near -” a
lecture by Osamu Ueno, a board member, and a
free discussion among the participants were held
based on the lecture with the keyword “Absolute
fixed-point observation.” The lecture was based
on the philosopher Descartes” skepticism, and
began with the questioning of whether “now” is
not really this now, and “here” may not really be
this here. Yet “| am, | exist.” If so, what we are
looking at is the “I” as if it were an “absolute fixed
point” that does not belong to anywhere or at
any time. It is true that we are always and forever
living in the “now,” and no matter where we move,
we can only see from “here.” How does the world
appear when viewed from such an “absolute fixed
point of observation”? We discussed the possibil-
ity of considering art works as a work of such a
visualization.

Osamu Ueno
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RAKKIE

People plant rice in the rice paddies, grow it, and
harvest the harvested rice in the fall. However,
when the ears of rice turn yellow and the harvest
season arrives, creatures living in nature come
to eat the rice that people have grown to sus-
tain their lives. In order to monopolize the rice
from these creatures, people try to protect it by
placing “scarecrows” in the rice paddies as their
alter egos. The scarecrow exists silently in the
rain, wind, sunlight, and darkness. People try to
monopolize the rice they think they have grown
by placing the ‘scarecrow’ in nature instead of
themselves. | would like to express this activity
of nature through the concept of the absolute
fixed point called “scarecrow,” while considering
the relationship between nature and me, between
the scarecrow and me, between the creatures in
nature and me, and between the “scarecrow” and
the creatures in nature. | created an absolute
fixed point, which is the theme of this project.

Mitsumasa Suenaga

15



2023/11/19 SUNDAY

YICA ART LECTURE

PECEHBEH AT vol.03

PESBEHLBIKRZE_YICA(YH) 7— N EEE

Ij — 7 S 1\ 7’ YICA7—b7 1~ Z2023RERICHLE. M$TTSEVENEN
~/3v BEN BN ERBANET —VIBETE7—sYa v T TS,
> em S
WD bk H T -
) 4 L)
w»
) GTRA=
VTR =

~RDPIZR—/R—TF 525 EH) | ~

DR—NR—IF525ENET.
WAHWABLEADEST-
REbDEVTAHEL
B2DHHEILIY

AP EDRARIZEBEZNH S .,t
ILRANLTLErH?2BF T
ShHREDTT,

2023.1 1. 19 @) 12:39;18:00 EE3

OSSR Y—[YCAM] 2FSEME  NGal
OES : £F12EH ONR : NPE~—fiR(NPEFREFEREE)

OEY : IBDOREY N VLIV BMELERICH T SEM (KHE D)
XBNTHRVIRERTHEBLIEEW,. @ZmE : —A500M
OHAHTTE : BITOX—IL7 RLANEME EEDE BRI ZEIFTL (A—IL7KLA
FRBEBEES) ZHARDLERLAHEE W,
00sckBo@gmail.com(efoss: 41— €0 IZ ¥y— - €A *-)
(207 345%) BEOHMICEELELETOTSRRDIFELZLBEVWWLET,
(CHRT) SROLEBH.RE. P—H1JOIDDEFERICSHALLEZ W, Bh

¥ : IWORA=EMAZEMR (YICA) Anniversary

16

SZIaE VIRV RV 3T > — AT R S g8
~NJIZBNFBODPIIIFASCERBD— Oy T E
BfELILT-,
SNJBIEZENENFEOPIZED LB VIBAS%.
Bt DhORMCTHELILIZ. ¥ DhHr O
DEIZBOGREEN. tNE2 3333 LGRAZSOPIZE
WTRAZXC.5BEVORASSHETEEFSH TV
FL7-,
’rfrv:“a)@@fgu;tﬁf@i%ic::sUé?/i‘ﬂ—b\’bty
BELI ETHPFOTRIDIEETH MAD
R‘ BB NALZrT. 8o rtENRLAS
AHBLIEND ERLHSNTESREAIN EVHE
BOLKATLEZ.SNEL»SIZARIZA(BD)
A AR RICEARN B A o BB B L
72
SOIFFEHDNLARAITRBECERDS I, H -
ZOT.ZDFHEBLTENENDORASAEES L.
WaoRRrTrE/[IIEEERGbOrANELT,

FOLYFO

In line with the “now here, near is far, far is near
- Towards Absolute fixed-point Observation,” a
workshop was held to create a diorama inside
a box. Each participant made a diorama of the
landscape he or she envisioned inside the box,
using paper and other materials. They then creat-
ed self-portraits and attached to the end of bam-
boo stick and insert them in various landscapes
to enjoy their landscapes with each other.

The self-portrait on the end of the bamboo stick
was inspired by avatars in virtual reality. This was
an experimental attempt to see if we could share
the same scenery and empathize with each other
by inserting ourselves into other people’s land-
scapes, even using this very analog method. One
of the participants commented, “I suddenly feel a
sense of intimacy when | put myself in the scen-
ery.”

This year’s participants ranged in age from chil-
dren to adults, so the time spent appreciating
each landscape and exchanging perspectives
through this activity was very meaningful.

Sachiko Terada
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As the Yamaguchi Machinaka University YICA
Art Lecture vol.04, on the last day of the exhi-
bition, “now here - near is far, far is near - Ab-
solute fixed-point observation,” an artist presen-
tation was held by the participating artists. This
year’s exhibition again brought together a wide
variety of works, including two-dimensional and
three-dimensional art, installations, and video
media art, which is unique to contemporary art.
On the afternoon of the last day of the exhibition,
each of the participating artists gave a five-min-
ute talk on their work, including their produc-
tion concept, materials, and techniques, which
showed the world and historical views of each
artist based on the theme of the exhibition, “Ab-
solute fixed-point observation.” The differences
between the artists” views of the world and histo-
ry, based on the theme of “Absolute fixed -point
Observation,” were evident in the works gathered
here. Alongside the artists who have been exhib-
iting for many years, several newcomers to YICA
and newcomer artists who exhibited seemed to
bring a breath of fresh air to the exhibition.

Tetsuya Tanabe
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The ripples of an ever-expanding relationship
Naoko Mabon

Whether or not the Kanmon Straits were a mood
or physical divider, there was nothing that con-
nected me to Yamaguchi except for the rather
boring fact that I was born in the neighboring
prefecture of Fukuoka. It is thanks to the associ-
ation with the Yamaguchi Institute of Contempo-
rary Arts and its members that I have been get-
ting off at Shin-Yamaguchi Station and Yudaonsen
Station more frequently in the past 10 years,
and have been blessed with acquaintances with
whom I have had late-night conversations and
serious discussions over chilled Gokyo and local
fish sashimi, and have become even slightly more
knowledgeable about the characteristics, geology,
tangible and intangible cultural heritage, etc., of
Yamaguchi Prefecture.

I first came into contact with the activities of the
Yamaguchi Institute of Contemporary Arts, or
YICA, in November 2014. It was when [ visited
Alan Johnston's exhibition of new works at N3
ART Lab, which was located on the Ekidori street
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of JR Yamaguchi Station at the time. Unlike his
own minimalist style, Alan has been interested
in a wide range of broad and comprehensive ele-
ments, such as geometry, a philosophy of science
that goes beyond mathematics; the holistic view
of Patrick Geddes, known for his urban planning;
and the shades of ink and gardens created by
Sesshu, a Muromachi period painter and artist.
Alan studied at the Kunstakademie Diisseldorf
and taught at the Edinburgh School of Art. He was
involved in the founding of YICA in 1998 with
Hideo and Keiko Shimada, who also studied at the
Kunstakademie Diisseldorf, and Kiyoshi Okutsu,
an aesthete who taught at the Faculty of Human-
ities at Yamaguchi University and was known as a
Geddes scholar. Alan also proposed the name “Ya-
maguchi Institute of Contemporary Arts,” which
is abbreviated as YICA, and supported exchanges
between Yamaguchi and Europe, especially Edin-
burgh, Scotland and Diisseldorf, Germany, which
are closely related to the above four people,
through art and culture and educational promo-
tions. It was Alan, of course, who introduced me,
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who is now based in Scotland, to YICA's activities
and encouraged me to visit Yamaguchi.

Over the past 25 years, YICA's activities have
involved a number of people with different posi-
tions, experiences and methodologies, and have
taken a variety of forms and scales, including
research, exhibitions, residency projects with
invited guests and collaborative projects with
other institutions. Therefore, when summarising
YICA’s diverse activities and nature, I would like
to refrain from highlighting and celebrating the
achievements of individuals. Rather, I would like to
focus on how the above-mentioned relationships
and personal connections and interests, which
touch on the background of YICA's establishment,
have rippled out and continue to ripple out, in-
volving local residents and future generations of
practitioners in the art and cultural field, includ-
ing myself, who is writing this text right now. In
fact, this is a simple but symbolic representation
of YICA's activities and their significance. In other
words, even though the origin of YICA’s activities
may have been extremely personal, it is import-
ant to note that these activities were started as
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a trigger, and from there, the ripples spread to a
multifaceted, interdisciplinary, and comprehen-
sive effort in which multiple people continue to be
involved while experiencing, sharing, and resolv-
ing the joys and difficulties of collaboration. Just
as geometry is not only mathematics but also an
abstract philosophical discussion that goes back
to ancient Greece, and just as Geddes encouraged
urban planning in relation to the landscape and
environment rather than in the name of develop-
ment and authority, and just as Sesshu was mind-
ful of the ever-changing perspective and seasons
in time, rather than in one direction, and placed
his stones to created a garden, so too is YICA. YI-
CA’s small stone will lightly traverse the realm,
bringing together different elements such as peo-
ple, things, events, places, time, activities, studies,
exchanges, and artworks, and will continue to
create ripples of culture, art, and educational dis-
semination from the Yamaguchi region, involving
them in its vortex. What kind of ripples will be
created in the next 25 years depends on you and
me, the people involved in YICA.

Naoko Mabon

Curator. Born in Fukuoka, Japan and lives in
Oban, Scotland. Her work with YICA includes
interpreting Alan Johnston’s lecture for the 20th
anniversary (2018) and interpreting a lecture
related to the “ Ubiquitousness of Viewpoints”
(2019). She has stayed at Kimachi House and N3
ART Lab (Shimoichi). She curated “llana Halp-
erin: Rock Cycle (Yamaguchi)” (2019-22), or-
ganized by the Akiyoshidai Academic Center of
Yamaguchi University and Professor Yoshihisa
Nakano’s Office at the Faculty of Education in
Yamaguchi University, and also invited Yoshihisa
Nakano and Keijiro Suzuki, both YICA members,
to the Pier Arts Centre in Stromness, Orkney Is-
lands to conclude the project in an exhibtion in
Scotland. A collaboration project with Mr. Su-
zuki, “Attempts in nameless days... X WAGON"
(2020-) has been ongoing. wagonart.org
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“Always Scarecrow???”

Tetsuhiko Koyama, Director,
Yamaguchi Furusato Heritage Center

We asked YICA, who has held exhibitions at
Saikotei and other venues, to create a “Monthly
exhibition” at Manabikan because we were curi-
ous to see what would happen if YICA were to
appear in the traditional space that used to be a
sake brewery in the early Meiji period, which has
a different atmosphere. Am | the only one who
was initially puzzled by the theme, “Scarecrow in
October, too? Yes, Always Scarecrow”?

Although it was a presentation of the results from
art walking in Niho, the material was rice straw.
| wondered about putting it on tatami mats and
on a wooden floor. | was left with some doubts as
the preparation for the exhibition began. Some
of the works looked as if they were pulled out
of the rice paddies. | had my own concerns, but
the works were displayed in a way that cleared
my mind. Rather than arranging the exhibits, the
layout was designed as if the building, interior
and exterior, were one in harmony with the works.
Along with the “scarecrows” that each member
has conceived of, video and photographs doc-
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umenting the production of the works during art
lecture were also shown, and the simple subjects
and forms match the old building.

As a condition of the exhibition at our fascility,
we have requested not only to exhibit the works
but also to hold a workshop to let people know
the joy from creation. This workshop was held
with the participation of elementary school stu-
dents and adults. We also felt that we could have
helped with the bamboo, as we thought it might
be difficult to bundle the straw. The instructor’s
way of conveying free ideas was exquisite, and
several works were completed, each with an im-
age of where they would be placed after comple-
tion. And then there was the placement. It should
be noted that the students had time to explain
their intentions afterwards. | realized that in the
usual art making classes, we are so caught up in
the process that we do not have much time to
appreciate and evaluate the work. The children
communicated well and we looked at the works
as if we were also making them. The process of
creating and giving form to an image is fun. This
monthly project reaffirmed this point for us. |
would also like to share with you that we had a
comment, “it was interesting that YICA appeared
at the Heritage Center!” | would like to express
my gratitude with it to end this text.
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The Thun Panorama by Marquard Wocher meets
Sansui chokan by Sesshu Toyo
Helen Hirsch

After several years as director of the Kunstmuse-
um Thun, I felt the need to break out of the mu-
seum routine and wanted to devote myself more
deeply to research and a new and unfamiliar cul-
tural scene.

The constantly tight work schedule at the mu-
seum leaves little time for in-depth analyses in
a critical art discourse and for encounters with
artists. I didn’'t want to visit the classic European
art metropolises that I know well (such as Berlin
or London) again. I wanted to immerse myself in
Japanese culture, which fascinates me. The mutu-
al influence and the resulting stimulation between
Japan and Europe are a fertile breeding ground
for artistic and curatorial work. I was therefore
very happy to take the opportunity of a one-
month curatorial residency in Yamaguchi to im-
merse myself in a new art context and develop
new ideas in dialogue with artists and curators. It
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was exciting for me to get to know the art scene
and the art venues in Yamaguchi and the sur-
rounding area. I came into contact with the couple
Keiko and Hideo Shimada (he is the co-founder
and both are members of the Yamaguchi Institute
of Contemporary Arts, YICA) through my friend
Niklas von Bartha, a gallery owner from London.
The YICA members asked for a work of art from
Switzerland to be presented and at the same time
they presented a Japanese work themselves, so
that the discourse was easily initiated. This made
it possible to engage with the culture and tradi-
tions of the two very different countries. For the
presentation at the Yamaguchi Centre for Arts
and Media [YCAM], I chose the oldest surviving
panorama in the world, which is in the collection
of the Kunstmuseum Thun, the so-called Thun
Panorama by Marcuard Wocher (1760-1830).
He painted the monumental 36 x 7.5 metres pan-
orama single-handedly in the years 1814-24. It
depicts the hustle and bustle of the small town at
that time in a naturalistic and detailed manner,
showing the inhabitants, carriages, architecture
and even the backdrop of the surrounding moun-
tains. Yoshihisa Nakano, a YICA member, present-
ed the masterpiece “Long Landscape Scroll” (Shi-
kisansui) by the artist Sesshit Toyo (1420-1506).
It was created in 1486, which is 40 cm high,
15.85 m long, and depicted landscapes through
the seasons.

The activities of the YICA showed me very impres-
sively how tradition, appreciation and respect for
history can build bridges to our time and thus also
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provide access to new ways of seeing.

During my many encounters with cultural profes-
sionals, I realised that they all know each other
and, regardless of their respective activities, they
all respect each other and often work on projects
together. Architects, visual artists, ceramicists and
textile artists are all involved. Interdisciplinary
thinking and action have a long tradition in Japan
and I could feel for myself how the individual dis-
ciplines approach each other and treat each oth-
er with great respect. Architecture in particular
has an impact on everyday life and has a strong
influence on people. Even if there are no monu-
mental, modern buildings in Yamaguchi, cultural
life is interwoven at all levels: contemporary and
international art can be found in the traditional
Japanese houses as well as in the city’s modern
university or in public spaces. The juxtaposition
of the contemporary and the traditional is by no
means disruptive. On the contrary, the result is a
polyphonic picture of everyday life that is reflect-
ed in everything and everywhere.

I was very impressed by visiting various exhibi-
tions in traditional Japanese houses during my
stay in Yamaguchi. For example, I was able to visit
the art venue “Do a Front” in the family home of ar-
chitect Ayako Kurata, with pointedly conceived in-
stallations in the interior and exterior spaces. The
venue is an inspiring meeting place for dialogue
between artists from the region and the public.
The premises of the former traditional restau-
rant “Saikotei,” where the YICA members hold
meetings and annual exhibition, also set precise
conditions for an interesting dialogue between
the multimedia artworks with their traditional
architectural specifications. The arrangement of
the works was thus carried out in dialogue and
showed the strong openness of the collective. The
entire exhibition conveys a compact and coherent
overall impression and shows the mutual appreci-
ation of all participating artists.

It is important to me to promote and strengthen
artistic exchange between Japan and Switzerland.
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Unfortunately, the planned residency of YICA art-
ist member Keijiro Suzuki had to be postponed
due to the pandemic and could not take place
until 2022 at the Fundaziun Nairs in the Enga-
dine in Switzerland (https://202x.nairs.ch/de/).
For Keijiro, it was an opportunity to expand his
network, develop new ideas and find his feet in a
new, unfamiliar geographical space.

I would like to thank everyone in Yamaguchi for
their generous hospitality and for allowing me to

share their precious time with them.

Helen Hirsch

Born in Stockholm, Sweden, grew up in Switzer-
land. After studying art history, history and Scan-
dinavian languages in Copenhagen and Freiburg
i. Br., Hirsch worked as a research assistant at the
Kunsthalle Basel (1997-2000). Subsequently she
took up freelance curating, organizing numerous
exhibitions and projects at home and abroad,
with a focus on intercultural exhibition projects,
symposia and workshops (e.g., in Vietnam, Egypt
and Georgia). She then became the artistic di-
rector of Kunsthalle Palazzo in Liestal and, since
2007, she has been the director and Chief-cura-
tor of the Kunstmuseum Thun, where she is also
responsible for the Thun Panorama. Hirsch has
curated over 70 exhibitions in modern and con-
temporary art. In addition to her activities as an
author and editor of numerous publications, she
was also a lecturer at the Institute of Art History,

University of Bern.
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YICA7—tD4—22 2023 EES / YICA Art Weeks 2023 Exhibition
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N3 ART Lab, the temporary space, Do a Front
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£HA / Exhibition Period
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Yamaguchi Institute of Contemporary Arts
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Email : yica.since2020@gmail.com ;
www.yical998.com 1

www.facebook.com/yical1998

12N AT TRl r 2@l
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(&)L ORKEMHFRA(YICA)
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the temporary space. Do a Front
(BEeE]PICHEHLI RS

YICA Art Weeks 2023 “now here - near is far, far is
near - Towards Absolute fixed-point observation”
was attended by 24 artists and units from Japan
and abroad, mostly YICA members. Although we
were not able to invite many participants from
overseas, there were new YICA members who
joined this year, as well as new participants from
outside of the prefecture, making for a fresh as-
pect to the event. The anxiety and measures relat-
ed to COVID-19, which had been swamping the
exhibition, were calmed down, and each partici-
pating artist took a fresh and calm look at the main
theme of this year’s exhibition, which consisted of
a number of works that conveyed the “now here,”
reflecting the situation in Japan and abroad and
the world view of each artist, as well as the results
of a series of lectures.

(Organized by] Yamaguchi Institute of Contempo-
rary Arts (YICA)

(Supported by] Professor Satoshi Fujikawa’s Office
at Yamaguchi University, Professor Yoshihisa Nakano’s
Office at Yamaguchi University, N3 ART Lab, the tem-
porary space, Do a Front

(Related Program] Yamaguchi Machinaka Univer-
sity

now here - near is far, far is near - Towards Absolute fixed-point observation
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Yamaguchi City Saikotei

@ Kyoko Sawanobori
@ Yoshihisa Nakano
® Rieko Seto

@ Kaz Tsurudome+Hidenobu Mori

® @rt of Life

® Ritsuko Fujii

@ Hideo Shimada
Mitsumasa Suenaga
© Mika Funaki

Danio Man

@ Yamaguchi Machinaka University

1@ Takashi Hasegawa
@ Kyoen Sakamoto
Kenji Kurata

@ Dolores de Sade
Sachiko Terada

@ Sakae Watanabe
Teruaki Harai
Yoshiyuki Shirakawa
@0 Mai Togo

@ Tetsuya Tanabe

@ Kyota Watanabe
@ Keijiro Suzuki

@ Fan Shuru

@) Soukei Matsuo
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EREAE T (HA LT / Kyoko Sawanobori (Japan, Yamaguchi)

{absence)
20234, NI T4 LIV
VRPN

absence
2023, paraffin, crayon
size variable

W CRYE - 72 B D IR SO 2 AET BIC RN T
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—T AV b Iro TR RO IET S (B 5D
TRUTE LML, SEHS AL EVEDDD DT
M Z TICBIC RS 28D LTEREL T,
B EED XIS FFAEL TV DDIGE D25 LT
HERL T METBIBIE B E T T 7l 2 nT Ak
L. B o e Hic . b D TR Z K O e
KU HAEBLLDTH B,

This work uses the shapes of countless fingertips mold-
ed in paraffin to resemble flower petals. Up until now,
I have used countless flower petals (paraffin fingers) to
represent how small forces accumulate and become
an irresistible movement. This time, I expressed it as
something proving that it existed once but no longer ex-
ists. The petals that accumulate like dust, leaving only
the outline of what existed, visualize the time that has
passed, and as time passes, the past existence and mem-

ories become clearer, mourning and cherishing them.
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HH¥F R4 (HAR, 1Lm1) / Yoshihisa Nakano (Japan, Yamaguchi)

n3-art-lab.com

(T T7IRIT EADRE (AZT1—))
2023 EE  AM. A R1 bk
YA A2

A-fantasia: Early Sacrifice of Moss (Study)
2023, Photo, Wood, Stone Paint
size variable

KDIDEREHET S ERTH O RIEDHRIC
IKEZANDTERIKIC LT D% T THIZ EVRY
EROAEECIRAIER AL D UNEUTERE 2O
FUAMNENT BA RNV DT T 72T EIIHE
ZBHHT % 5 DR | R R 2 4845 )] DBRSE
LB E 2 B CHL A M N 7as 7 Ty 7R — )LD &
IIRE DM AFFREE M SHRDIE(FA L L) 1L E
SONTHEO. T ATV METIRBUCHEEE NS
B2 RO BBLTHES,

Learning from the shrike, which stores food for the win-
ter, I placed a ball of sphagnum moss rolled up in the
center of Higanbana, the Lycoris radiata. The entire
flower would sink in the volume of a ping pong ball.
When I made it a little smaller and put it on it, I was
able to balance it out. The title A-fantasia refers to the
“blind mind’s eye” that obstructs visualization. Is it like

a black hole, an absolute point where I can feel the lim-

its and ambiguity of my imagination. Higanbana is also
called “manjushage,” which means “flower that blooms

in the heavens” in Sanskrit. Let’s imagine.

www.monohouse.org/yamanami/2016/artist/Nakano_
Yoshihisa/index.html
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One of the “fixed points” for me is the point where the
tip of the cutter knife and cardboard meet when cutting
the cardboard.

It started 28 years ago in Philadelphia, and it remains
the same today, no matter what kind of cardboard I cut,
in any location.

The pain in my shoulders and arms tells me how long I
have been cutting cardboard.

The parts constructed from the accumulation of these
“fixed points” become a space at the place where they
are carried and installed, and stare at me.

I am curious about how I look as observed from that
space. In fact, I sometimes feel a gaze from the card-

board.
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B —Z+%FE (HA LN / Kaz Tsurudome+Hidenobu Mori (Japan, Kitakyushu)

https://kaz-tsurudome.com
https://morihidenobu.tumblr.com

{KANMON 9)
20234, DVD, 1077340, 31.514 > F E= 42—

KANMON 9
2023,DVD, 10°34”, 31.5” monitor

A E T 72D 7 < B ok K O B EIL IS T
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PLWIIGEICBIFT RGN 5,

[KANMON [i&. 2 NIc k% BPHgIg 238 U C A B 28
WAL AR B WYRIC LIz ) — X E .
BRI e AL TE 2 NODERIE LIz KIS AR BT+ —
< ADOWYRIE o

The Kanmon Strait, which connects Honshu and
Kyushu, has been an important route for trade since
ancient times. The Kanmon Bridge spans the channel
called Hayatomonoseto, which has the strongest cur-
rents.

The work “KANMON?” is a series of works created by
the duo that depicts the states of transportation, cities,
and tourism as seen through the Kanmon Strait.

This video work shows the performance of two artists

who appear to stand still across the Kanmon Strait.
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T—hAT T 47 ($EEEE) / @rt of Life (No Nationality)

(4EFE 1 - cooked food point -)
20220 A—/8—=X = v FDILEF T
36 cm X 21 cm (A[Z5)

accumulation I - cooked food point -
2022, Supermarket advertising flyers
36 cm X 21 cm (size variable)

PRADIT AR F- T (A—18—<—4 v FDILE TS
) H 5 HAmm X 6mmDE /S T a—LD/N Iy B
7w L TaAT—Va LTl AT T4 728N L
L7ed 2 VISR E N2 B DO D SIS K B EROMES &
xolz,

This work is a collage made with cut-up monochrome
pieces of approximately 4 mm X 6 mm from newspaper
inserts (supermarket advertising flyers). The work shows
an accumulation of dots of processed or cooked items

such as bread and fries.
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WEAHE T (HAR, (LA / Ritsuko Fujiki (Japan, Yamaguchi)

www.ritsuko-fujiki.com

i)
20234 i, HE AR SOV
YA A2

Journey
2023, seeds, paper, wood panel
size variable

FRIREZ B E R ARANDRIT 2 EETINE T 5.
BT Z 75, DB ETUES DI INARTE, IR
MRITAHRZ DT b,
HIRTI R kD E LT ?
HITII R E R LIz ?
FOHFISHAATN TOSEIE TIIR T ERLZ0,
45 OB HixTeFEE N Do Te R L TH
B DI IRFERE RN S TLE D,

A seed can take you to the past and the future. Now, you
look at a seed. It would be a loss to ignore it and walk
away. Because that was a chance to take a journey

in time that you missed. When was the last you touched
a seed? When was the last you planted a seed? One seed
contains an enormous amount of genes. Meaningful
time would float when you recall the moment, which

you associated with a seed.
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WS F K (HAR, 1LET) / Hideo Shimada (Japan, Yamaguchi)

B ARET D DUIEHIISNE 8D e
R (1311 VAN oS i SURANVZE i 3TN ALY Y7 CONERY) i
20234 BN YV AT LB, B

38.0 cm X 126.0 cm (3K0D

37.5cm X 126.0 cm (180

for example, something unknown that seems to float

...from micro to macro / from macro to micro...
2023, pigment, gel medium, pencil, ink

38.0 cm X 126.0 cm (3 pieces) -
37.5 cm X 126.0 cm (1 piece)

KTz B I g & A ORI O LN THEZETOE T, b |
MEIBIBIER 5 O THIE. BB DR (52 E H
BRI TIES>TWVWSES>TRWTLED, Wiy ;
DI DD BB VB ILD TSI D Z T .
MMEROFE THNUE, ZicidondiE»Nd L, 7z

EZTC. HEZNVIETICTHED LRI EAINE

F Ao ET AL E RN E IR Z D, TORIW

R O EITATNET, Z LT ZOELKDZ/#ED

BRUTHITELTOVE T,

Ll

We live somewhere between micro and macro. If mi-
cro and macro are infinite, then it would be fair to say
that our position (now and here) is floating in an infinite
space. Is it closer to micro, or is it closer to macro? If it’s
in an infinite space, then there is neither near nor far,
just there, or maybe it’s just being everywhere. Well, are
micro and macro really infinite? This question is called
roundabout. Then, I create works by repeatedly going

through this process of roundabout.
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AKAVEIE (HAR, L) / Mitsumasa Suenaga (Japan, Yamaguchi)

(IRpK15)
20234, 77V )V
50 cm X 45 cm

Feel The Time 15
2023, acrylic
50 cm X 45 cm

SEEAIE T DHESEFENIR NS OIS Rz
5ESEAH?
CTHFEAHE T BHETTIEEBNIZ W, ST NS
RiebE572A5?
HNWEFEASET B ETWIERENTR W TN ]
MERESEESTEAS?
HOWEFEAIETBERNOIFFENR L, EWE SO
MEREEESEAH?

fEEEASE LRI NUESECTEIVERBVEFENT
LEI Oflidb e e M,

If you try to talk about the present, you can’t talk about
the present. What if we look at the present from the
other side?

If you try to talk about here, you cannot talk about here.
What if we look at this from the other side?

If you try to talk about the near, you cannot talk about
the near. What if we look at the near from the other
side?

If you try to talk about far, you cannot talk about far.
What if we look at the far from the other side?

If you don’t try to talk about anything, you can talk
about here and now, near and far. There is no other

side to begin with.
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FRARSELE (HAS, S 7z%1h) / Mika Funaki (Japan, Saitama)

https://funaki.club

(RHAZNLL D

‘It won't disappear and...”

20204, S DHETEN AL AT D KRB FHAKKD
24 3Ok MR ZFEDZ T R Uiz, 2 nUEIEAI3
E(1938) W SIHFI2 14E (1946) I iR &S T e =
BTHD, EXTEFF N ONRS RS DB LE
FNTHET,

% FEAH B 52V RIS K> TZ DRI
SNTVERLRD, B Ficihiciiml > 72582
DEDIFMABTERBHVERATUI R KIIWIRE
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LTz R Z D ERERZ K ND SR SN ST
—AR—=Z{ELCEE LI ARG ZDAL I ay
ICB#T2ED T,

In the spring of 2020, I received 243 volumes of the
World War II materials from Mr. Yoshihisa Otani, the
owner of Kanransha Gallery in Ginza. These literary
works were published between 1938 (Showa 13) and
1946 (Showa 21), featuring numerous * War enthusiasm
poems’ by renowned poets.

In the postwar period, traces of these poets were grad-
ually erased, either by the poets themselves or by the
publishing company. However, these books sold in the
city during the World War II could not desappear. Over
the years, Mr. Otani meticulously collected these tangi-
ble pieces of evidence. With the help of my friends, I
have been working on digitizing these valuable collec-

tions. This exhibition revolves around these collections.
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R4 (454 /%P / Danio Man (the Netherlands/Hong Kong)

{Now and Here)
2023 Uk -Tayrrvay, 30—

Now and Here
2023, Video projection, 30 seconds loop

{(Now and Here) (3.COVID¥ARI . P < NizRT
JVEWSREE DTG EN T H B O T
T THUE, MRS EPTEERY 75 22 [ & O BHR DRz fitat
U IEHHE R R RS A2, T UTRIDNER T E
BMEECREN 2 ORI LET,

“Now and Here” is a work about visual impulse pro-
jected on asite specific location of the quarantine hotel
during the COVID period. This illustrates the relation-
al flows to time and physical space, engenders an ex-
traordinary visual experience, anxiety and in feelings of

believe in what can be achieved.
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RESBHRMAE YICA( A1) 77— i / Yamaguchi Machinaka University_YICA Art Lecture
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Yamaguchi Machinaka University_YICA Art Lecture
vol.1, vol.2, vol.3

now here - near is far, far is near -

Materials of YICA's lectures and workshops in 2023
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INEAT R (HAR, L) / Takashi Hasegawa (Japan, Yamaguchi)

www.haseart.com
https://instagram.com/takashi_hasegawa_artworks

(G & a0EE) FH AL AR 1989 ~ 2023)
20234 BRAR *st4x
10cm X 10cm X 110 cm

Memory and Record - Viewer's perspective 1989~2023
2023, metal wire
10cm X 10cm X 110 cm

[ AAVA L SN

TR A FICHD EI 2L,

HigzZok FEcd i A D5nAs T T,
WED KT T 5T A RLIE (1989~BifE) % Adik (£
FDLTHEL,

The night sky is quiet.

I pick up the compass and face true north.

When I gently look upward, I can see the stars shining
with the ever-lasting brightness.

I recorded (expressed) such memories (1989 - present)

that I have continued to gaze at.
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PRAASE (HAS, J4E115) / Kyoen Sakamoto (Japan, Shunan)

http://atelierkyo.web.fc2.com

(/. ak—=aan)
20234 A, =L 710,
30 cm X 64 cm (2 ¥0O

Goods, Things—Hearts
2023, paper, ink, panel
30 cm X 64 cm (2 pieces)

5 CTIWNWBEWVnsSTE,

H&LZTiESSCLiF. B/, abefbozhe— R i
BRZFDOTEDRE R A EICED, aamic B>l
LV TLICENLIENBHDET,

RS BT Hi 7 iz AT XA LTV E
ER

Being here, now.

We sometimes notice that seemingly simple things that
can happen in our daily lives, such as being involved with
things, and events, etc., turn out to get connected to our
heart over time. I feel that when we warm up, we create

new value.
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AMPEE (HA, (L) / Kenji Kurata (Japan, Yamaguchi)

2dv=T)
2023, T XTIV b
59.4 cm X 42.0 cm (180

{1/£=T)
20074F, $RE R 5 2CE
44.2 cm X 44.2 cm (380

2dv=T
Lamda print
59.4 cm X 42.0 cm (1 piece)

1/f=T
Silver dye breach print
44.2 cm X 44.2 cm (3 pieces)

FEERFINC R DM UER SNTcA A—VIE KETEN
BHTETEINVLKDD AT DA =R G2 i
ATAR=IET B ERPHRDTL I FHEDL
BORMCTE B LIRSV EHIE TOFHEORT
ARNCHD DD /AR T VYD P b—T 47 .
HEITADEL S DRI LD B (5T D
TEOME, R 1Z L O WA D, Rl PR D
HRIEELIZATRHE LT AHEL L THED NS,

Where do images generated and fixed by light and time
go when they are ruminated upon? Cameras and copy
machines capture and make images of their subjects,
but they do not always recognize the subject or object
as the words they wear. Does the reproduction go in the
direction indicated by the words? Noise, glitches, gener-
ative... Is the act of reproduction a loss or a generation?
The presence of a point in time (here and now) appears
as an act of detachment from records and memories, as

existence, with friction and resistance.
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REL X R¥ R (£FVURX/%2A) / Dolores de Sade (England/Thailand)

Lwr D
20234, Ty F T
70 cm X 50 cm

Relic I
2023, Etching
70 cm X 50 cm

CNEADEDIZEDTT, ENWVICHE>T.RKHFL
ICLE LU,

EZNEPHLUWKEICHE BHELDERTOE L,
TNHiEEbn . ENESNE LI, TES b
FABREENTLE S TOET B ZNSEH
URZCENTE . B EKCLZENTEZT. T
NHICEHWD S 2 FA Tz bId ., HINZ RO TN D
T LD L. T—7ICIRD B KEWENDTT,

I collected these. I cleaned them and put them in the
sun to dry. I watched over them as they settled into their
new home. They were lost and forgotten. But now we
have forgotten those times. We can look at them again
and we can all feel happier. They have a purpose. We all

want a purpose. But no tree longs to be a table.
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T I 2 F 0 (HA, #kili) / Sachiko Terada (Japan, Hagi)

https://salon.io/sachikoterada/

(TN Fal)

20234 BEAR— IV RFAROD R, 77UV Ay A
IO T—"7

143 cm X 188 cm

Colorful or Fish Dance

2023, corrugated board, watercolor, acrylic
gouache, Velcro

143 cm X 188 cm

H2H., OB STzt Z OfiEgihs, HICH
EICIRIAATE R LI, BSR4 HICFTINER I L7 T
ETATELHNTVWBZDGRICH T EDHTZ/5D
MO ZEFERLIcD T HEICE D DI MNEMND
HRZBESE T2 AT, HODHEDONBEIE 2L
UKL TOZ 05 HREADKEEDST2ED
IKIERZBEOTLED . COMEMIE ARDE T DHRD
EBEEDBITTCIMETY,

One day, the calligraphy and its commentary displayed
at this location above jumped fresh into my eyes. Having
moved to Hagi City in April of this year, I discovered a
new connection with myself to this place where I have
visited many times. In fact, if I shifted my perspective
only slightly, it would not seem as if the entire world has
changed significantly because everything keeps moving
and changing. This work is a “flag” I put up for when I
look back in the future.
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W% (HA, ILIT) / Sakae Watanabe (Japan, Yamaguchi)

e
20234F HHITKF
16 cm X 22.2 cm

(HBEDIE)
2023 RIS ISAT IV
33 cm X 42.2 cm

(Bt=b)
20224F #ITKF
20.4 cm X 25.8 cm

(HEODE)
20224F #UITKF
19.5cm X 25.4 cm

Bouquet of flowers
2023 Watercolor on paper
16 cm X 22.2 cm

Lilies
2023, Watercolor and pastel on paper
33 cm X 42.2 cm

Birds
2022, Watercolor on paper
20.4 cm X 25.8 cm

Green bird
2022, Watercolor on paper
19.5cm X 25.4 cm

HARIEDH D, TOEARDOE AW NI F o4
MO TXOEITIRUSNE T, ED/EL RRFLFIN
TRBEIEE T LB Y FENTAER DI THE ST
BRERKF THEE Ulc ARNDOBHLER DT
Vr—h &R UGN D,

Japan has four distinct seasons, and the transitions of
nature are felt more closely in the life of Corona Disas-
ter. Flowers in the garden and birds that visit from time

to time. I used watercolor to depict bouquets of flowers

that were given to me as gifts and birds that I encoun-
tered outside. While feeling with a sense of closeness to

nature and the delicacy of life.
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JFHRRA (HAR, F285T) / Teruaki Harai (Japan, Ube)

www.facebook.com/teruaki.harai

(CAIEDI )
20234 A VAR L— 3y (Rica—7)
#9200 cm X 120 cm X 2 cm (A[Z%)

Urban Bear
2023, installation (rope on floor)
Approx. 200 cm X 120 cm X 2 cm (variable)

TP EAFRERBEIEIC LT E LESE E52L T
FHOERAFAL FREPELEXRS L AN
HNEFERE, BRHEBNET, 772 R LT N
RIS WRRIRIAD NS B LTV A EHICT %
MY VOB HE T IR AN A OIS
ENIC A THRENZ DIFFAEDEIGEH N EINET,
CNFETIARTENTOINRS Y ABFHN TSR D
T FAEII M2 T B RERDN, EDXS Itz H
FRIREN EZATELNET,

This is not to say that I am going to protest against an-
imal abuse or environmental destruction. I myself eat
cows, pigs, chickens, and when I have the opportunity,
wild boar, deer, horses, and whales. However, it is also
true that I am saddened to hear that there are more and
more situations in which we have to exterminate ani-
mals. Our lives are threatened when ferocious animals
come into the sphere of human life. The balance that
has been maintained so far has been lost, and it makes
me think about what we should do and what kind of

society we should aim for.
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FII1ZE32 (HAR, ILIET) / Yoshiyuki Shirakawa (Japan, Yamaguchi)

www.yoshiyukishirakawa.com

(g S NI AEYD-12)

20234F, 5, A —H— BN LY —,
aYha—9— E—2— R AMTFaT7%E
VEVIES

Amplified Plant-12

2023, weeds, speaker, bioelectric potential sensor,
controller, motor, thread, human figurine, etc.

Size variable

SO DENCEMEDRE, T DHARENEZICE>
TE—XZ—D g 8L 22 E 2 A UT AERD
FELE 9 BRI KOG U THREM A 9 E L,
NEDOW Tz EZOMEIDREDF T, NBIEESTDTE
B0 EBEOIRLE T Ty T KTy 7D/
Y ROA FRELRTFOEZ WS M2 I OHT, TRy
JZNCE > TEOHEN MR T R Tl llie X%
DT BERAD Y 4 )VIN— o —Y —ICEE T
ESC

Weeds in a pod are connected to electrodes. The work
moves through devices that change the rotation of mo-
tors according to the biopotential signals of the weeds.
The more the weeds increase their signals, the faster
the cluster of figurines climb. The figurines climbs and
falls continuously. This climbing figurines are inspired
by Wilbur Mercer, a founder of a religion who contin-
ues to climb desolate mountains in a world created by
“Empathy Box”, in Philip K. Dick’s novel, Do Androids
Dream of Electric Sheep?
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W ELL (HAR, F2B17) / Mai Togo (Japan, Ube)

{ERZEESZE)
20234 UK 1 GEAE, Bk
11.5cm X 145 cm

Bouquet for you
2023, paper clay, artificial flowers, frame
11.5cm X 14.5 cm

2T ZEM T B ia CARg) S 3T 2 ISR U T
i, Rz A AEREZITH T2 Xo 535 bIc k>
TWelElz N ERWEELE Lz,

A bouquet of flowers popping out from the two-dimen-
sional surface of a picture in a frame. I created this work
in the hope that the viewer will feel as if he or she were

receiving a bouquet of flowers.
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FHSAET L (HAR, (L) / Tetsuya Tanabe (Japan, Yamaguchi)

www.facebook.com/tetsuya.tanabe

Qg 2B 2 k)
20234 MR BNVE A oYy R TU Vb
24.2cm X 17.7 cm

Becoming in Yamaguchi valley
2023, paper, colored pencil, inkjet prints
24.2cm X 17.7 cm

NI ORI E N TRAF T2 B £ Uiz, IR Q
MHASKTHNCE S IR MDY iR BITE R
kb 3MOTFHEIER (Fu—1 > 7)) ZHI{E D HN
TR bR 2 B KO HIPR IS A A= BT
Ta—F L TH->THIIEHRAAE LT,

Several years have passed since the concept of the An-
thropocene was proposed.

I attempted to explore the past, present, and future of
the Yamaguchi Basin from the geological age to future
predictions by creating three drawings of the past, pres-
ent, and future, and approaching the hidden becom-

ming from the perspective of geohistory and geography.
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TEARUR (HAS, BETHR) / Kyota Watanabe (Japan, Tokyo)

OKIBK 7V EDENHD )
20004+ 20224, Fv > /NI
117 cm X 80 cm

Bagnanti ( Ricordo di Capri)
2000 & 2022, oil on canvas
117 cm X 80 cm

COKBHNIATVEDOTY—F-EvasrwEiini
RE SRR ORI L Te H 2 TTIic i 26 DTS, 1D
FE R OB E KRG 2B DR L IR — 7RI
KB RN GEEEDD S AN ZE AL LT,
HEWEMOEUTZRBILTZWERNE LT,

This bathing painting is based on what I actually saw
and experienced during my visit to Marina Piccola on
the island of Capri. I wanted to create an organic com-
position with overall movement by using the light and
colors of the sea, the movement of the waves, and the
various poses of the bathers. I wanted to express the joy

of bright life.
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AV B (HAS L) / Keijiro Suzuki (Japan, Yamaguchi)

www.keijirosuzuki.com

(BTFNBE G
20235 RNV AW, Yoy TV IVEEDE
YA A2

Playable Landscape
2023, Plywood, gesso, acrylic paints

Size variable

COMERME RS2 A X B RN R e HHITEL Tz
fE T, FREORSMNR TV RO — o 7 %
ELICHEM T UTHIELE Lz, UID i Lz | s o
I8—=E FWVIHIE T — DI DB D BN BV A
BOEERELDDZ TRELTOES, KHICEWNTZD,
BEFICAL T LB R Z LIzh e S EEE
RERLAST N TEET,

This piece was created from an abstract form reminis-
cent of a familiar landscape. It was created by utilizing
scrap wood that was cut along hand-drawn soft line
drawings. The cut out parts of the landscape have a
white side and a colored side, proposing ingenious ways
to enjoy combining them as you wish. It can be placed
on the floor, propped up on a wall, or displayed in front
a window to borrow the actual landscape for a variety

of enjoyment.
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YR (FPIE/ HAS, JA KT / Fan Shuru (China/Japan, Hiroshima)

(R-HK1119), (S2-HK1124)
2023 4., HEOEHL(ELHT)., 52
#%15cm X 15¢cm X 5cm

Ink and paper 11109, Ink and paper 1124
2023, Chinese Xuan Paper, ink
15cm X 15 cm X 5 cm, each

FE O SNBRIR > FH T TED NS - 28 - Bl S
BEHEES DN KBTI ORARRLELENTOET,
ARG TSRS I OA D REARZED LT AZHI
IKER D XTI S K 5 Bl Rt EN, 2Dy
A LRI LD 5 EMRE SBOFEM B2 KR
FlEHU KRz MRS 28DTY,

The “Four Treasures of the Study”, which include the
brush pen, ink, paper, and ink stone, are unique to Chi-
nese traditional culture and are also considered to be
the basic elements of ink-and-brush painting. This work
concentrates on the ink and paper from these treasures,
aiming to simplify traditional Chinese ink-and-brush
painting into basic ink traces while also capturing the
texture of paper. It represents a reimagining of tradi-

tional ink-and-brush painting,
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FvFEsRBE (HIAR, L) / Soukei Matsuo (Japan, Yamaguchi)

www.thebluelordproject.com

(RO (B DO ED) )
20214F 20234, HH

spirit of RURI (from darkness of RURI)
2021 & 2023, photographs

RO ABEBFEOGTEILI =y MCEBEMTH
%, BWEHIX FROBEET Y2V K OIEL
72EDT, ZTIKIFHVAEBPHNEIN TV S, 0D
WEEIE OB TH 2. FOROKI I HEK, hRkoE
HICEDEICESTOWBANMOMDES>TEH S, T
CTORNCIZ TN TR OBME > TS,

This is a work by a photographic unit of the five-story
pagoda of Ruriko-ji Temple at night. The black photo is
a digitally darkened version of the upper photo, which
contains the blue five-story pagoda. It is, so to speak, the
darkness of lapis lazuli. The five-story pagoda, which
looks like a blue flame, is like the soul of the person in
the center photo, who appears as if in darkness. The

darkness here is all inhabited by the soul of Ruri.
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HHYIc / Concluding Remarks

YICARE &
YICA Committee Meeting

YICAIZ 199845 H 23 ISR LS N, S4EE TR
25 EL VWHETHDFEL D E Uiz, IR TR
DO DFENE B EREMAN B R 25, e,
AT NIC® 5 ILIEHE =i > 2 —[YCAM] & 3%
VI20AEE NI RELFTHDOHTLI, ZDYICA
ICE>TDRNL25HEIC ABHERTD20234£4 22
HICIE. YICADRALIC K EL DO EZICDIZDE
N D ZEAfi SCALTE B O s 75 8 FEMEE I Bk
INTHEREEEE A (YICAR B A E TR A
LML BBED 2 BSESDMEINE Ul 2 ES
WBIHESEZ T 7 —T A AR Fal—&— FEfilf
BB E R EDEN, YICAD KL DR EZIRDIES T
Ly TEXL
2018208 F sl a2 FlAT L. 9 TIC54
ODARMRELE LIz, COM HflanF o1V R
(COVID-19) DI F IR T (201 94F) s 7 Ic K
2904 FHR(20224) 5 E 2 IZ U, ENHF T
ETEREDBINICZE D 2 K578 R E D T S At
YNy N =Y (TP NDLE RSl (T I Sy N A A e
E6LFE LI YICAICE>TE " AY S
THEMLIZD, JBE RO T Z LiverFfk L 720, SNS
ICEERRE L7zb & BENANCIT TIRKZ LD AT
BlcEEiz &I 2 L RELTEE L,
CTDSEMDYICADRKERZFEHEL LT, 20194FIC
IR A TSNS T — ANV MM
BNUITIART navi 2019JDFT0, A1 AICHB Ry
— YV EMBEREEDANL > - ¥ )Ly 2 & ADILHAE.
ZUTHENIRRIC i DD R 52 R T
GBIET B 2— KA MWV G E UTH
HALYICAIRE R ZBMELE LTz, 20204E 1300
F RV T IV VLK BEALDO R T BHHIR D

Website 38 #1F %
Website updating

YICA was established on May 23, 1998, and this
year marks the 25th anniversary of its estab-
lishment. It was also the 25th anniversary of the
Akiyoshidai International Art Village in Yamagu-
chi Prefecture, and the 20th anniversary of the
Yamaguchi Center for Arts and Media [YCAM] in
Yamaguchi City. On April 22, 2023, just before
the 25th anniversary of YICA, a memorial meet-
ing was held for the late Mr. Kiyoshi Okutsu, YICA
Honorary Chairman and Professor Emeritus of
the Faculty of Humanities at Yamaguchi Universi-
ty, who was greatly involved in the establishment
of YICA and has long contributed to artistic and
cultural activities, regional activities and art edu-
cation in Japan and abroad. Old friends, students,
artists, curators, and art professionals from all
over Japan gathered to reflect on such contribu-
tions, as well as YICA's history and growth.

It has already been five years since we published
our 20th anniversary booklet in 2018. During
this time, many events have occurred at home
and abroad that have dramatically changed our
way of life and our lifestyles and values, includ-
ing the global pandemic of the new coronavirus
(COVID-19) (2019) and the Russian invasion of
Ukraine (2022). YICA has also made efforts to
present its activities to a wider audience, both in
Japan and abroad, by holding regular meetings
online, broadcasting exhibitions live, and posting
videos on social networking services.

YICA’s major projects in the past five years include
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VR~ L BHE
Prepation for the Monthly Exhihbition

21, YICASRYICA A > IN\—DE A 723 K % b
— 2GR UT ERAND S 2 2 —30y MEHTE
MR L TREE SR EELE L, 2021 FICE
IO ERLI(RESBE XY 7223 THA
24 —22021 )k OEHEREZ L, 202241
EARREINC R A Z)L « 77— MCHD FHT = 215
EJ0)

T RIS 2R T 20232 WA T Uiz,
078V T Iy I A BE &, ADARRARAN A
BLIILODE U SEEDR R EHRE LTI,
HOSBEEEEBE L Z—DEDTRERICK
B AV —RHE)NDBINNH D F Ul ik 5
SEE LTI FRAEWRBEIL R IR BN DR AE &
JU 7 —bhD¥E A Fiz, 2025F D LI T e
Bl DRI M CHBE D A S B AR -2 B0E 1
B EHEE L TIROHA TV A E XS E S HTT & -
TaTr I EENDD, — DR IEB Dl
[EWoTeFRE LI 1EE RO E LT,

YICARZE AR 1

BEBEFF 77 —&LE
Welcome party for Machiko Harada’s Faimly

the residency of Ms. Helen Hirsch, director of the
Kunstmuseum Thun in Switzerland, in Yamaguchi
to explore our ways of seeing and resulted in a se-
ries of projects, entitled “Ubiquitousness of view-
points” during her stay in 2019. Despite the midst
of the chaos and travel restrictions caused by the
Corona pandemic in 2020, YICA managed to re-
alize an exhibiton consisting of artworks solicitat-
ing from both Japan and abroad via the internet
through the international networks of YICA and
the members. In 2021, YICA implemented a proj-
ect in collaboration with “Yamaguchi x Rovaniemi
Design Week 2021" organized by Yamaguchi
City, and in 2022, YICA had the opportunity to
work on hospital art in earnest.

After such changes and attempts, the year 2023
has arrived. The corona pandemic has calmed
down and travels and interactions have begun to
recover. New projects this year included partici-
pation in the “Monthly Project” proposed by the
Yamaguchi Furusato Heritage Center. Ongoing
projects include the installment of hospital arts to
the Yamaguchi Red Cross Hospital and the “Fare-
well Old City Hall Project” in collaboration with
other local art and cultural facilities and educa-
tional institutions to coincide with the relocation
of the Yamaguchi City Hall in 2025. This year was
full of activities and further expanded our circle
of exchanges and activities.

Keijiro Suzuki, YICA Representative
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