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The year 2020 was a year of searching for new ways
of artistic activities in the Corona disaster and of re-
alising the usefulness of digital content and its dissem-
ination using the internet and data transfer. YICA Art
Weeks: Ubiquitousness of Viewpoints”, which began in
2019, continued as our main project. The subtitle of
this year’s project was “our new normal”, and togeth-
er with a number of related projects, we explored and
developed the role of art and culture in post-Corona
social life.

This year, in order to promote YICA’s activities and
contemporary art, YICA has organized a series of artist
talks as part of the Yamaguchi Machinaka Universi-
ty. Throughout the year, the YICA artist files and the
YICA website were enhanced and the activities were
widely publicised via the internet.

As in previous years, YICA also organised art walks re-
lated to the “Ubiquitousness of Viewpoints” with the
aim of observing the history and society of the region
from multiple perspectives.

In autumn, as in previous years, YICA invited the in-
ternational artist though YICA’s network to submit re-
producible works of art for the “YICA Art Weeks 2021
Ubiquitousness of Viewpoints 3 - our new normal” with
the aim of promoting international cultural exchange
and artistic expression as an international exhibition. In
order to explore the region from multiple perspectives,
we exhibited at Yamaguchi City Saikotei as the main
venue, and participated in Yamaguchi City’s “Yamagu-
chi x Rovaniemi Design Week 20217 as a collaborative
project at the KDDI Ishin Hall. With the kind cooper-
ation of the Nakahara Chaya Memorial Museum, we
were also able to present the “Nakahara Chuya, Eternal
Landscape”open call exhibition at the Nakahara Chuya
Memorial Museum, resulting in a three-venue exhibi-
tion. Towards the end of the fiscal year, we designed a
catalogue of these projects and exhibitions, which was

published and made available in digital format.
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June 25 (Fri) 2021, 19:00 - 20:30

YICA Art Lecture vol.01

Artist Presentation

Oairy Farming and the Hundred + One Farmer
Yamaguchi Center for Arts and Media [YCAM)]

July 30 (Fri) 2021, 19:00 - 20:30

YICA Art Lecture vol.02
Artist Presentation

Art and Ecology
Yamaguchi Center for Arts and Media [YCAM)]

Late August~November 9 (Tue) 2021

YICA Art Walking 2021
Nakahara Chiya, Eternal Landscapes

October 15 (Fri) 2021, 19:00 - 20:30

YICA Art Lecture vol.03
Artist Presentation

Nakahara Chiya, Eternal Landscapes
Yamaguchi Center for Arts and Media [YCAM)]

December 10 (Fri) - 12 (Sun) 2021

YICA International Exhibition
Ubiquitousness of Viewpoint 3

- our new normal-

Yamaguchi City Saikotei, KOOI Ishin Hall,
Nakahara Chiya memorial museum

December 12 (Sun) 2021, 14:00 - 16:00

YICA Art Lecture vol.04
Artist Presentation
Ubiquitousness of Viewpoint
Yamaguchi City Saikotei
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This program introduced the activities of the Ya-
maguchi Institute of Contemporary Arts (YICA)
and the works of its artists in the form of pre-
sentations and conversations. The course was
designed to inform and educate the public about
the activities of the artists, contemporary arts and
local culture and art, including their perspectives,
ideas and methods, which was conducted as part
of Yamaguchi Machinaka University.




2021/06/25 FRIDAY PECBEHEHOKRE

. RE L Bk
01 S{ BREEE 9o =—

2021%$6HA25H (&) 19:00-20:30 WOE#R=EMt> % — [YCAM] ZEME

YICA ART PROGRAM

BEARIZIIH TEBRELZSALIL BREMDFB LR IIMNTFENIACLOHCRTEEHELTHELG
BEIPTEIRAKNESAICLZTHRBN R ERBLILEZ. ROTFE2BEVTTHTE7— T4 A LDRIES
BERLGYOEFERIZ e TEELT,

Masatomo Matsuno, who runs a dairy farm in Ukiha City, Fukuoka Prefecture, and is active in contempo-
rary art, and Mitsumasa Suenaga, a farmer in Niho, Yamaguchi City, who is involved in various projects, in-
troduced their activities and talked about their ideas and perspectives as artists working in different fields.

MEFEH
Masatomo Matsuno
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Dairy Farmer (Milk Processing Department) /
Artist
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| am constantly looking at the relationships between the
things that | see in my daily life. There is nothing more
intense than what people make, and this motivates me
to express my multifaceted doubts about life and the
unfulfilledness of things.
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Mitsumasa Suenaga
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the Hundred + One Farmer
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| am a first year student of YICA, working on the theme
of “sense of time” for the YICA exhibitions. | am wan-
dering in the nature, working on the farm and creating.
Recently, | have been feeling to hear the voices of the
rice seedlings and vegetables.
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| was interested in the disparity between the ac-
tivities and works of these two artists and the dis-
tant reality of their lives. The art of the chemical
reaction that is created by the momentary light-
ning that shortens the distance between them.
The unexpectedness of these works of art be-
came clear to me, as if they were natural works
of art for them, but perhaps this feeling is what
makes them Oepaizement. We were reminded
of the richness of appreciation that comes from
hearing directly from the artists themselves.

| regretted the short time of the lecture, as |
would have liked to have had more time for an
overview of the two artists’ respective styles, and
more dialogue and engagement with them.
(Kazunori Okamura)
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This was a conversation between Yoshiyuki Shirakawa and Yoshihisa Nakano, both members of the Ya-
maguchi Institute of Contemporary Arts (YICA), who have been exploring arts and ecology for many
years and have practiced various artworks and methods of expression. They talked about a wide range of
perspectives and ideas on contemporary arts, art activities in Japan and abroad, as well as environmental
issues, natural disasters and political challenges.

=S FHERE

Yoshiyuki Shirakawa Yoshihisa Nakano

T—T4RE BAEMER. WAOREHER.
Artist N3 ART Labft3. YICAEZ=
Contemporary artist, professor at Yamaguchi
University, Director of N3 ART Lab, A member
of the board of YICA
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Since the late 80’s | have been experimenting with BANTEEBET—< L EQERELTL3,20134
works (sculptures, films, installations) that operate U OFBARCHEFNEF 745 - 2=—2ZN3ART Labft
without human intervention. Particularly in the last de- EN

cade | have been working with plants and other mate-

rials, keeping in mind the natural environment in which In 1994, Nakano stayed at the Temple Hill Community
I live. in Scotland, which is related to R. Steiner. Since 2001,
he has been teaching art education at Yamaguchi Uni-
versity, working with the Yamaguchi Institute of Con-
temporary Arts [YICA), working as a solo artist, and as
well as working with the collaborative unit called “No-
vaya Leustra”. Since 2013, he has been the Director
of N3ART Lab, an alternative space in Yamaguchi City.
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From Mr. Shirakawa’s presentation, we learned
(1) art as a means of resistance to the worldview
and values that we were “made to learn” through
mass media, (2) the perspective of “post-human”
to ecology after anthropocentrism, and from Mr.
Nakano’s presentation, (3) the problem-posing
of Meret Oppenheim’s Spiral Column (1983,
Bern), and (4) the problems of the Japanese liv-
ing environment and its surrounding natural en-
vironment from the mudslide in Atami and the
disaster of Mr. Nakano’s own family home. Each
work was very interesting. (Satoshi Fujikawa)
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Nakahara Chaya (1907-1937). He was a poet who knew the core of beauty. “I think | know the core of
beauty / But it’s so hard, there’s no way to escape laziness! (from Nakahara Chaya’s “Emaciation”)

A philosophical researcher who reads Nakahara Chiya and a curator who knows everything about
Chuya walk around the “core of beauty” which Chiya was looking at. “Night after night, | see stars / Ah,
the depths of the sky, the depths of the sky...”
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Makoto lkeda Osamu Ueno
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Worked at the Nakahara Chiya Memorial Museum
since 2005. In 2018, collaborated with YICA on the ex-
hibition “Yamaguchi Valley Section 2018..... The wind
that blows in ....” in collaboration with YICA. lkeda
specialises in the study of modern Japanese literature,
especially modernist literature of the Taisho and Showa
periods. He is a member of the YICA. When he was
about to graduate from university and his enthusiasm
for the theatre was beginning to cool down, he saw Ka-
zuo Ohno’s BUTOH and was struck by it. Since then, he
has been interested in the relationships between body
and language. He would never forget the words of Ms.
Motofuji Yobuko, who said that “everyday life is butoh”.
In relation to butoh, | am interested in the avant-garde
art of the 1960s and 70s, such as Neo-Dada.

| don’t have artistic activities...no. | am a non-activist.
For a little more than 10 years around the millennium,
| co-chaired the Lacanian Studies Group at Yamaguchi
University with Kiyoshi Okutsu of YICA and others. |
stayed in Rotterdam several times and often visited the
Museum Boijmans, Kunsthal Rotterdam and Het Nieu-
we Instituut. | specialise in Spinoza studies and am a
member of the board of YICA.
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| have been interested in the poet Nakahara
Chiya since | was a corterie of “Rekitei”, and this
course has left me with a very interesting impres-
sion of the meaning of the sky for Chaya. The
course made me interested in Chiya, who seems
to be looking at the sky, but also seems not look-
ing at the sky. The course left me with the impres-
sion that Chiya saw the sky as an inescapable
object, like his fate. (Mitsumasa Suenaga)
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YICA Art Weeks “Ubiquitousness of Viewpoints”, which began in 2019, is now in its third year. Initially, it
was designed as a comprehensive exploration of contemporary life, looking at the different perspectives
on Western panoramas and Eastern landscape paintings, and examining the history, life, politics and aes-
thetics that they reveal. This year’s exhibition, subtitled “our new normal”, is a multi-vocal and multi-per-
spective complex projects involving artists from Japan and abroad who are exploring the possibilities of
“our new normal” in the face of the inevitable changes in our lives brought about by the global spread
of corona virus. In this lecture, the participating artists introduced their works at one of the venues, the
Yamaguchi City Saikotei.
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Kyoen Sakamoto | Kyoko Sawanobori | Hideo Shimada | Yoshiyuki Shirakawa
Fuminao Suenaga | Mitsumasa Suenaga | Keijiro Suzuki | Tetsuya Tanabe | Sachiko Terada
Yoshihisa Nakano | Teruaki Harai | Fan Shuru | Ritsuko Fujiki | Soukei Matsuo
Masatomo Matsuno | Hidenobu Mori | Sakae Watanabe | Kyota Watanabe | Alan Johnston
Minna Kuruyenrouma | Danio Man | Jade Sujin Lee | Liz Atkin | @rt of Life

*UP EBITELF— T4 AL BRI TN,

*The artist talks was given by artists who were present on the day of the exhibition.
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The work created under the theme of “our new
normal” tells the story of how we perceive the
new normal through the artist’s point of view, and
reminds us that there are as many different ways
of perceiving the same situation as there are peo-
ple, and that the world as we see it is very differ-
ent. There is no right answer, but rather a richness
in enjoying the diversity of ways of seeing.

| think that many of the works questioned the
concepts of “life” and “time”. It made me real-
ise that the way we think about life and time is
changing. (Miho Tarui)

15
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Participating Artists

Kenta Nagao
Kazunori Okamura
Rie Miura
Hidenori Yamane
Naoko Mabon
Keiko Ueno
Osamu Ueno
Yoshihisa Nakano
Tetsuya Tanabe

O Q V m Sakae Watanabe

Hideo Shimada

Ny 3
Photo : Keijiro Suzuki / Fgirfih T <E O / LTkt |

§ vt rickenbacker325v59. 18 A

[#E] S . ..
o N . - atoshi Fujikawa
RIS ET UL, S<HAREEBYKRERS, BROFORSEHM yica_since1998 ZnTidb 5, ERFFL EHIIDARLEES bW X R ) .
WE e % 1l DIEESADOES BUTOET, DELABOHEAFIFNTHE L LS. CNBOEDAIO—BEE. ZBPHBAZERP Yoshiyuki Shirakawa
H A ﬁ,\ f) TR DDIz, AADIE? K& | (FRFBR S2K— REl &Y) MitSUmasa Suenaga
BT (B0 RARA] ( BRI £0) Keijiro Suzuki
M <R & 2021488 FAMS11A9E (K) ETOEEDFHDE - FHOE
B 3’3’6 D (3% 2021/10/17
. i H 3 1. PRSP O E Bl [CHATHS ENON
H D %)é g - (Aozora BunkoZ 8 https://www.aozora.gr.jp/index_pages/person26html) e
5oR ;
o = iz 2 ZOF. BFINTHE
th }‘E é ?E A @yica_since1998 #artwalking #7Rhth #FhRPt_KEDERS
g B ®m 574 b EERHEERETS ST
¢ Dk <R (BRETUTZEM, PHROBO—KE+F1 T2 a0 E LTHR)
g C & 7 [HEDBAFAHEETHA, 60HLIN]
o BB
A 4 ERORE  [TA3RET]
on ° L}
v [#RHiARR) ﬁ Q @ @ =
Z © 20215%11A98 (k)
[#2H%]
yica.since2020@gmail.com
A VR TSADT HD 2 bEBFHEDAHIE, EmaiTyicasince2020@; il 3 = = - S N = s
}’;ﬁ/@ﬁﬂi&z Hlz, L]T/U)/\vy’/;lﬁﬁxb#——'r;a— F);Ea;?;;&ﬁ<gg§f<‘}:n’\ CP E CP ‘@a Ligﬂli\ﬁ} 3 T L 7~ o f-lj/;‘< 5%)\ Li e 3 S D K& %E’ 60 'f&@ E%O)mﬂ% Li E% Faﬁ 7“)\]]: i 2
@YICA since1998 Hartwaking #RPth #PRF th_JoROER DLt TwI, bl L-bbFERF IS CTAILLD,
TRV ERRIZA YRS U S ATHES B TOERE, 2021512810 [F7-R8p272, /AHTE? Xz, | (PRPHBIR SvR—[HE]LH)

BA512B ICHEFENRESR (BETSHE1—KA >3- Our New Normal- )
CRET — N TIRETRRESETVLLEET,

Nakahara Chiya loved walking. The walking poet sometimes sees eternity. The land-

(Muabt] . . e

WORAZHHER (VICA) scapes of his poems shine as if time had stopped. Let us, too, take a walk, poetry
yica1998.com oo book in hand

wwwi.nstagram.com/yica_since 1998 " . . Y w " o .

W facebook com/yica 1998 R It has been found again! What? Eternity.” (from “Eternity” by Rimbaud, translated

by Nakahara Chuaya)
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BETEE2—HRAVE3 - our new normal (Fh7-HbDEH LB 7-hal) -

Ubiquitousness of Viewpoints 3 - our new normal -

MHTCBETEE2—RAVE) P BMEENTZ2019
FERKE. [HB D0 FIANR]DIEREDIHED /Y
Fily ok FHLTO AW Ao/ TLL), BIR
ABEVCTERTIAORIL. (Y=o ETL
1 XDEORESCEHELCGTIL.ABFEDN/ /D
REEFOUWKBIZETEEODERRYINGE
ZTCBEL AT BE. BERLGYIZERLBR
DETFTERTFOICRKT 7 —~rlThBInIL
72,2020 3. 20 F BRIZEAH B RR AL DD,
BHL LR RIBRION MRPDAZLARL
BRIIEBIIARE—Fruhilzr. ¥xmo0
FBTHRIBIELRERER YRR L.SNSTEBIH 7
—TURAANF OIS S DBHP—T4ZLDER
AEBZr N TEELT,

SEE 3 Tour new normal (FA7=bDEFT LV %720
) 2 BEIRBE L ERBETL A 23071 b725L0
ERISAGVWATFTOTIZEBLD2 Db, (72D
DH LB DT EM R BRRTEEBAN D P —
TARPGENBNT 25BN, DL R L00ESE
@BrEBTEeNTEELT,
WOMmXBFZKOOEH A — v TIRBARN7—F
ARAF242 IS 2BBREERI’ER SN KODIHEHT
R=TIR.LWOHOEETE(RICHL X 0dr=
I FTHAVO4—2 2021) e EEPBLENIL
2. PRPUR[BTIH(PRPB XEOER)
BLTHKEBIZEEIN-Z—F - 2x—F V7P
POEBRLTRAELIEROBAREERN. /.. RE
SHERBIZIZ.RICHLEHAIASFOHE L LT X
BREIZTBNF— T4 AL ERRGL—20 5 F
BTz e TEELT,

When “Ubiquitousness of Viewpoints” was first
held in the fall of 2019, no one would have expect-
ed the “new coronavirus” or the following pandem-
ic. The sight of people coming and going across
the border was a common sight. The exhibition
and related projects at that time were organized
as a comprehensive exploration of contemporary
life, referring to the differences in perspectives on
Western panoramas and Eastern landscape paint-
ings, beside the history, lifestyle, politics, and aes-
thetics that they reveal. The year 2020 was a year
of anxiety as people all over the world faced the
same situation due to the widespread anxiety by
the corona infection, and we sought to create an
exhibition that could be realized despite the pan-
demic.

This year’s exhibition, subtitled “our new normal,”
was a multi-vocal and multi-perspective project
involving artists from Japan and abroad who are
exploring the possibility of “our new normal” in the
face of the inevitable changes in our everyday lives
caused by the global spread of the coronavirus.
An international exhibition by 24 artists from Japan
and abroad was held at the Yamaguchi City Saiko-
tei and the KDDI Ishin Hall, where YICA collaborat-
ed with the Yamaguchi City-sponsored “Yamaguchi
X Rovaniemi Design Week 2021. At the Nakahara
Chiaya Memorial Museum, there was a presentation
titled “Nakahara Chiya, Eternal Landscape,” which
was the result of an open call submissions after an
art walking and a dialogue project held in the fall.
On the last day of the exhibition, artist talks by the
participating artists was held at Saikotei as part of
Yamaguchi Machinaka University.

22
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Yamaguchi City Saikotei (left page), KDDI Ishin Hall (top), Nakahara Chaya Memorial Museum (bottom)
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KDDI Ishin Hall

@ Teruaki Harai
@ Jade Sujin Lee
® Ritsuko Fujiki

@ Yoshihisa Nakano
® Yoshiyuki Shirakawa

® Soukei Matsuo

(@ Minna Kruyenrouma
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@ (Hhstth Tk DJE )
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Nakahara Chiya
Memorial Museum

@ ‘Nakahara Chuya,
Eternal Landscape”
Open call Exhibition
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Ak H (HAS, BE5L#R) / Fuminao Suenaga (Japan, Tokyo)

www.fuminaosuenaga.com

{Foldable painting >1)—X)
20214 BRI T 7V )L, 53R
PEPIEN

Foldable painting series

2021, acrylic on plywood, hinges
size variable

REEHTSNBETLIC KT ARICEHDIR L, Bt
MOMENTHN T5TEENREICRDET,

Kl Rz i E Th BTzl RNz DD
S RENZEOEFIHLETD,
ILICHERUEWEREOCLIC K> T HIfEE L 48
BHFA—THRNTEBIICLET,

[Foldable painting &, #HUZFEZ AL 7R 5RIKNT
W UTzHA DN TS OZRZ BB LIENSE
ATHRT T,

1|

By being folded, the paintings can either nestle into the
architecture or stand alone or away from the wall.

In order to be grounded in my space, I use what I can
find in the familiar.

Furthermore, by having a form that is never finished,
it also reveals that the creator and the installer are not
the same.

“TFoldable painting” is a painting that I conceived while
imagining the user during the days I spent in a situation

where I had to refrain from going out.
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#HA1E (HA LJINTTH) / Hidenobu Mori (Japan, Kitakyushu)

www.morihidenobu.com

{After the Pandemic)
20214, DVD (Full HD)
1920X1080¥ 7 &)V
After the Pandemic
2021, DVD (Full HD)
1920x1080 pixels

Frlan A )L ZAEHE (COVID-19) 1%, 20 194K
OHEOEEDFTITH S IR O HAUI N > TWix
A%

20214 E 10H DRAFEE S OMRNST I F > D)
RBEH0, Z20HICEEEUIRD LT B 10D UM
DEFATEMHENS BTG O mSE., 2022450 Sk
ENHBIENTERLIT D,
FEBLTOLHEOFHRNE, R AZ % LT AR IRIA
ZWYRIEMICLE U,

The new coronavirus infection (COVID-19) has not
been brought under control since the outbreak in Wu-
han, China at the end of 2019.

Since the lifting of the state of emergency in October
2021, the number of cases has been rapidly decreas-
ing, thanks to the effectiveness of the vaccine, and in
October the scene in the Tanga market, known as the
kitchen of Kitakyushu, will be dismantled in 2022.

I made a film about the passing of time and the special

situation of wearing a mask.
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FEAS T (HAR LA / Kyoko Sawanobori (Japan, Yamaguchi)

(CEXy)

20194 iR YL H (A VAR L —23Y)
YA A%

Regeneration

2019, straw, thread, dye, mirror (installation)
size variable

SEIOEMTHHALTNS Y A EIZETIESNT
BT, 74> TV FOEXERI TV (Jou) ICHFRIE
Kb, —~ETREEWRZ AR AZIESDENS
FoTNBEEZLNTVET, LM LZDEXEND
Bl O, SOFICEED SR L IR > T EE T FA
1T A2 JRE Z N2 FoTE I AR DEANDGH
WIWERUE Uiz, oo Kt FICIR 2 e 7
NzilskdB N2 DT M2 EmDOY A7)V 7% TR
Rbizb VAV TEREHLE LT,

The himmeli used in this piece are straw ornaments
that are displayed in homes during the Finnish winter
solstice festival, Joul, and are thought to protect us from
the wandering spirits of the dead during the longest
night of the year. However, from the Winter Solstice the
sun grows longer, and from the Summer Solstice the sun
gets shorter. When I saw the hmmeli, I felt the strong
desire for life of the people who made them. I expressed
the life lying under the frozen earth, the power of peo-
ple who strongly seck for it, and the cycle of life with the
red dyed himmeli.
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SEFHSE T (HAR, 1LEmi) / Sachiko Terada (Japan, Yamaguchi)

salon.io/sachikoterada

WERZTVREDIEVWERZTWSET)

20214 EER— IV 5T N A L7 — 7 KA R,
IKMES — 71— OKF AT L2/ i)

W 151 cm X D90.5cm X H 16 cm

SEE WHAT WE SEE

2021, cardboard, kraft cardboard, gummed tape,
watercolours, water-based markers (watercolours,
styrene prints)

W 151 cmx D 90.5cmx H 16 cm

ZORIIIFEREILTZIEEOO—T—T IV
O BEITHEREIINENTH S XA =T T—T )
VOB DNENDT, BERFICIZZOU—T—T )b
MAELZD AFEAN2 NS OITE AR 2 7% B RE
%o

INUT 2 TRPDREIRE, & & KO HEERER D2 N5
B2 UaI5>72. 201 8D SHEE T HA DS 2
ANDT =TIV F—TEHEZILICTT 2,

@i /L THES; Sit side by side

@[F U /51m% H%; Look in the same direction

@k D9, Taste it

The house has a low table with the size of a newspaper
spread out, which is usually cluttered with things. There
is no dining table, so the low table becomes the dining
table at meal times and it works well enough for the two
residents.

Since the outbreak of the pandemic, they have stopped
cating out. Since 2018 they still share the same table
manners when they eat together.

Sit side by side

Look in the same direction

Taste it
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YA (FRE/FA, L&) / Fan Shuru (China / Japan, Hiroshima)

(i)

202 145, 7Kk CGEIRIED . 77V IV Ry 7 A
25cm X 16,5 cm X 2,1 cm X Offl

Sea

2021, seawater (agar coagulation), acrylic box
25cmx 16,5 cmx 2,1 cm x 9 pieces

IR 2L DRLRICIRSHI AR TN TS, NI LD
BEZHE, IS DOE ROV, N SKDE
REMZ IR WO DTEY — R UHE SN
%o
Our minds quickly conjure up a sensation--the
sound of the waves, the smell of the brine, the sen-
sual touch of moving water---and then a story or two
when the words “sea” or “ocean” are mentioned.
——Sir Arthur Charles Clarke (1917~2008)
20104E 7 N B E LIRS TIC S 4E 1O B E LI/ T Y,

The sea is deeply imprinted in our memories. The word
“sea” immediately evokes the sound of the waves, the
smell of the tide, the sensual feel of the flowing water
and several other episodes.
Our minds quickly conjure up a sensation---the sound
of the waves, the smell of the brine, the sensual touch
of moving water---and then a story or two when the
words “sea” or “ocean” are mentioned.

--Sir Arthur Charles Clarke (1917-2008)
This work is based on a work produced in July 2010 and re-pro-
duced this October.
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TS eYay ALy (RO hF YR, LY\ F) / Alan Johnston (Scotland, Edinburgh)

drawingashadow.com

(e

19844F, 19854, 70/ X
Untitled

1984 and 1985, bronze
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HRE ELA (HIR, L) / Yoshihisa Nakano (Japan, Yamaguchi)

n3-art-lab.com

{Secret/Sacred performance: Isle of Staffa 1995,
Keya-No-Ohto 2021 @ Saikotei)

20214 EH,. 7L—L f475E AVARZL—3Y)
PEPIEN

Secret/Sacred performance: Isle of Staffa 1995,
Keya-No-Ohto 2021 @Saikotei

2021, photograph, frames, stone, etc. (installation)
size variable

AMEG 1995 FITHIF D FAN T ATy TV RO
WKHBNGART 7 BT ENTIRT =V AD
BHEEGZ PN NTAFMTH S COEIERIVA
RHEDEHD—DTHH WS DML AT TN
BT dH 2. Wix B ME DT AZ I HbY T
BB TV 5,

—75. COLHFTIAEIRFBIE I NZ LRATZFTT
IR BT W B —F =R TV =
A VAL =2 a VG THEM S T2 B T e 5 %,
COFIRETFIIHIER OB MICH D, HARICEH 7%
BFTh 280 BB A IES N TV 5FTE D 7R
72 202 HAEIZ @I DI FF RO KM itz 1172,

This work is based around photographic images of per-
formances taken on Staffa Island, a small island on the
west coast of Scotland, which Nakano visited in 1995.

The 1sland is one of the holy places of the Druids and

the place where their rites of passage took place. The
title of the work is a cross between a sacred place and
a secret act.

On the other hand, this place is a characteristic island
made entirely of basalt, called a columnar joint, which
inspired W. Turner and Mendelssohn to create their
works. These columnar joints can be found all over
the planet, and there are many famous places in Japan
where the landscape itself is enshrined. Nakano con-

«

ducted the sequel at Fukuoka’s “Akutaya no Daimon™.
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AAEIE (HA L) / Suenaga Mitsumasa (Japan, Yamaguchi)

(HFi&13)

20214, £ AL 125

#t 50 cm x 48§ 50 cm x FHE 20 cm

Feel The Time 13

2021, soil, organic matter, gypsum

Length 50 cm x Width 50 cm x Height 20 cm

HERDEFZZYIO IS T Wi T Z Il REICE
FIR S TVEHERT ORI D & > T DAY /1N )
MOTEHNBHDE T,

T HIER RO EDRIB 2 HTORTOHH D
TIRUTHAE TR AR TEEL ITNTHICKE
DL %,

Itis a fragment cut from the surface of the earth. There
are the traces of layers of deciduous trees and the car-
casses of countless micro-organisms and small animals.
This is the everyday life of the earth, of the forest. Not

in the past, not in the future, but all in the present.
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A=)l =2 RPY L / Mail Symposium

4 a0 REE S TIE, lour new normal (fA7zHBO#H LI
WI20HT) 12 Z RN DB RINICHE A 2 72 DIC YT
CAZBTA— I EMMHLUTERLZ AT EA—)L -
VRV LEEMELUE Uz, THE ST, ZDORRICHEH
ST FAMZEED JETANT LE U

Tor this exhibition, we organised an email symposium
with YICA members to exchange views on “our new
normal” in a multi-vocal and multi-perspective way.
The submitted texts were filed and exhibited for audi-

ence to read.
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R (AT X /HE, &) / Danio Man (The Netherlands / China, Hong Kong)

(LPVTVA~)

20214 V—"T"WH5% (257 43%)
resilience~

2021, looped video (2 min 43 sec)

BE A2 KEME T B AEE IRtk 2311 - PRI
ViR Bk U, B e 2RO FEEEE S LT
WET,

T ARIKICEH 2 )V — )0 Z DREEZ TN L. b U
WMo, BB B ORROA A=V Z A TELL
7o

NEBRDOEIREDTHO FRIENETT . ZNEN
DOHFELREIIBAEDIRTH D SRE LMANED A A
El—2ayDO8ERLTVET ..

....by exploring the social and geographical material-
ism, which is currently ever-ending changing and vol-
atile; rethinking of dialectics of space and social rela-
tions.

I have been capturing imageries during this era with full
of struggles; absorbing and digesting by the underlying
rules and its structures.

life is like a journey and journey is life! Each departure
and arrival is a migration journey; representing an in-

spirational sign of strength and endurance....
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PRAASE (HAS, J4E115) / Kyoen Sakamoto (Japan, Shunan)

atelierkyo.web.fc2.com

(HERD

202148 A~ B R (FAZL—3)

YA X2

Annulus

2021, ink on paper, Japanese paper (installation)
size variable

BAZ O 2 2, —E /T AN\ED O T R4
DA SHEAFTHLEVS T ANCHEDBEE our new
normal?’, EMITHERMTHRE R KL TET, Sl
FMERZZBESE R RTHRL X551
> TNA A=V T,

I feel that our new normal will begin quietly and gently,
when we can move beyond existing values and move
from individual independence to coexistence, rather
than in a fixed direction. In this project, I would like to
create a circle of small works, which over time will move

towards a core place.
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VAT hE2 (AFVA T AZT)V) / Liz Atkin (England, Whitstable)

www.lizatkin.com

AN O

2019-20214E, 720 (T 7 TAH)
Anxiety Drawings

2019-2021, Digital (Procreate)

MUBRICEONTY X)L Ra—A T DY) —X
1. NI DO APRIR ALK U2 4T B T2
EENFE LIz, SNHDOIEMIE. SEETHHT 2004k
LWNEEDE B AL, R ZNULTHET,

Compulsive series of digital drawings created to refo-
cus uncomfortable inner sensations of anxiety. These
artworks are fuelled by an internal menace, unease and

turmoil that can be hard to explain in words.
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P (HA, L) / Sakae Watanabe (Japan, Yamaguchi)

(HADRER)

19894 AL, 52, /K%, bam 7”4 ]
1450 mm x 2630 mm

Japanese Garden

1989, ink, watercolour and toloaoi paste on Ya-
mashiro Japanese paper

1450 mm x 2630 mm

AZVT 3T/ THEET 2 THAZ BB UGS
MTHZRHRICTIEH Uz 52 S L CHRIBD A EL
TOFLURFIHE VB TR Uie, 25 /1 Ra 8
TTYA YDA TH D, 77y aVEEZID
AN ARDEREZ A R— UTeT ¥ AR — TR
DAE b7z HilE . FIAKIC B TR OIEZHU H B Y
L—ODARTATOHICHENE 7 OB RNz
MR/ NERERICEE D a5 — 2, HARHE ORID
Ze Mz Lz,

While living in Milan, Italy, I took a closer look at Japan
and the traditional material washi. I decided to use Ya-
mashiro washi, which was produced by my relatives in
my home town of Yamaguchi. Milan is a commercial
city and a city of design. The result is an asymmetrical
composition inspired by a Japanese garden with a fash-
ion sense. A collage of small rectangles of washi paper
with black, white and grey stripes created by using sumi
ink to elaborate a range of shades is arranged with pale
pinks and greens. I procuded a unique Japanese “Ma”

space with it.

58



ERAE I (HAR. L) / Keijiro Suzuki (Japan, Yamaguchi)

www.keijirosuzuki.com

UTLDFETT 1—78—7 1)

20214 BROYE, TA VT FA KA VAR —
3>) YA XA

Tea Party at the Foot of Rainbow

2021, tea leaves, wine glasses, spring water (instal-
lation) size variable

OIS THRIT S 2 CEMHIRE N, B TORER
B2 FEREE LML ATV E T, auF LTI
EWNADIRETHA LD BEELLTWZIZWTED
LTe B A D72 K OBk CHE L B TS I TrafiE
MEBRZBRELUTCELO LN TESEMICLEL
Teo T EICRLE ENTc B R 2 kD E M5, Z N TN D
PSR, B AT A I 2l K RHI 7E — e
IR ER R LTV 72 ETe W R 9, BA D
Mg N FLHE A FVAHAQLC, M) AY
ZYH. T TIVATY,

The Corona pandemic has limited our chance to travel
and has given us more opportunities to spend quality
time resting at home. I have brewed tea leaves that I
bought or received as souvenirs from our domestic and
international travels before the Corona by using local
spring water to create a work of art that allows you to
appreciate and enjoy the unique and colourful teas. As
you look at the teas arranged in colours of a rainbow,
you will be reminded of their origin, their history, the
conversations that take place around them, the fantas-
tic moments and the sense of life. The teas come from
Vietnam, China, England, Japan (Yamaguchi and Oki-

nawa), Sri Lanka and Africa.
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PR (HAR, $5U#T) / Kyota Watanabe (Japan, Tokyo)

(a5 9 % #4A (Nudo che fa la ribaltata ) )
20074 +202 14E, Fv 07 A GlIF)
1303 mm x 803 mm

The human body (Nude) turning over
2007 + 2021, oil on canvas

1303 mm x 803 mm

NE (BYE ) B—DDZEFNTEAUFIERO LTS A
A=V MHEEOIIH N 2L DTT, AMEDR
—ARHEICDOVTEZ DDA INT Y AELFE
FITBIOMM LK UTc MADHBIESE &L L
WKHE LDV ERERA LN WE Uiz, 72V
TINEAT VB TEEHD, —EHMMEDIICLD N
PROREDH 2 KB H AR O —< DI D FZ 2
HBMELNFE Y oo TNE AR O B AR ED
HEDOWTWDBEFHLTVE T,

This is a work depicting a series of photographic mo-
tions of human bodies (nude) in a single space. I thought
about the pose and placement of the human body, and
composed the work to be well balanced and full in the
flat canvas. I wanted to express the dynamism and life
of the human body as well as a sense of calm and still-
ness. As I live in Italy, the use of light from a certain
direction gives the human body a three-dimensional ef-

fect, which may have been influenced by the paintings

of Ancient Rome. At the same time I am always aware

of the autonomous nature of the flat surface.
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7—hAT 547 ([EEEE) / @rt of Life (No Nationality)

hAZ — M)
20214F, 21 em X 29 cm
CHAOS — SEX

2021, 21cm x 29cm

AU T XV EHEEED BT A I REDN LOE T DHZ
Fw b7y T UTHNELIe a5 —Y 2T 9, 2 2icid
FELULESRDA A=V DEENTHE T, SH 2
EOFIRTEMIC ML TR, Eflladicd
MBI IS L Fd 2 K, 2y hOHIC I EHEIED
G T 2N G AL L E(L L TOW B RTID HD
£, DI FEZF ELLE LR VEERTED,
AFATIEIZODERNIEZE T,

Itis a collage made by cutting up only the mosaics and
blurred parts of adult magazines, which hide graphic
images of genitals. Today, the sexual situation is ex-
tremely polarised. On the one hand, there is a tendency

to overreact and refrain from even the most trivial of

things, and on the other hand, there is a situation where
the internet is filled with uncensored images and videos
and has become a lawless zone. In my opinion, chaos is
a society in which contradictions are not perceived as

contradictions.

64



WSH F R (HAR, 1LET) / Hideo Shimada (Japan, Yamaguchi)

(445 RTDOIGE (77 +44))

197747202 14, #fi, 5 E

122cmX 122em (#H0) | 42cm X 42cm (FHEEE H)
Untitled 44 years ago(77+44)

1977 / 2021, iron plate, photograph

122cm x 122cm (steel plate), 42cm x 42cm (framed
photograph)

A44ERT, BT OB EICHT BITONTW IS
FAMASN, OEDDERHERALEENE DT,
ZLTZO%, AFICHE NGRS a7 S
EDDEFEEHNDITDHMANE T TIT o2 WV, T
DYMTIEE & o LIFRAHEATEHT LOBRENE .
BRI, SN BLIE R/ BILANER 7 DT HE . ‘
LML IR ICETEL 50 VOO HMEC R OR S g
3 R BIEAAL AL, TRTOEMARTHE A, :

52 HHELE L TIHIEL T 2 LT 2D, HHHH ‘

e rireh

ks

Forty-four years ago, an iron plate abandoned on a path
in Ueno, Tokyo, was transformed into a work of art.
It was exposed to winds and rains and then corroded,
leaving only a few traces of its original rusty state. No,

it is not the original iron plate. It has been transformed

into a new, more corroded form. It will continue to cor- -
rode and weather, and its form and memory will grad-
ually become lighter and lighter, until one day it will be

nothing. We as individuals, human beings, all life forms

AN

and even the universe will one day be born and then

disappear. And after that...
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FHSAET L (HAR, (L) / Tetsuya Tanabe (Japan, Yamaguchi)

www.facebook.com/tetsuya.tanabe

(NTHRETDNE)

202 14 SnsE i, GEAR (R —1 227, 74 b5
—Va) ARk

Inside view of Heterotopia

2021, pencil, paper, photo print (drawing, photo
collage) A4 size

aa . Fre N EE NS NEEOTUEN S H
B2 & %% our new normal~FAREDHT LU
FHERRIR T B KO A A=V KRG KA TCHE L,

Living in the age of the Corona disaster and the geolog-
ical period called the Anthropocene, in which human
has left its mark. I have tried to create an image repre-

sentation that explores our new standards.
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KA BT (FAS, 5 Z1311i) / Masatomo Matsuno (Japan, Ukiha)

(K&

2020%F-202 148, HH., fiRHR (5L T O D)
Feedstuff

2020 - 2021, photo, feed bag (photo, origami)

F&E DN I BARAER L i A SR E AV do D %
COPEERI R E N D B NI RN B B EIC
BALIDUIEDDDR DRV zEDO I EOIT =
DL o THIED — & LT\ B WA B i A fi
FENTIER KDL TFICADINRN TS L
MHFAE R ASIEHC KR E RIFL TV S, L L. i
NOGHEFHELMHATIHRPTRICEMN R EL T
%o CNFTELEEMUTOIE L DM A RZ DL
o TEE B SR A Tan o
VT FROBABIC KO AFIRHITE 55 H P 7%
572, MBIV IR E TR, IS E DI T
M EDR>TH BT 2EREICEZ 0 XU T E
ELETWB BRI A TRADTFILAR > TLB 5 &
FIRLOAMiISIZ L FR LT TV,

There are two types of feed for livestock: self-sustained
feed and imported feed, and concentrate feed, like ce-
reals, and roughage. We rely heavily on imported feed,
especially cereals, as it is cheaper and more efficient
than domestic production. However, with the increas-
ing demand for livestock overseas, there is a worldwide
shortage of cereals in particular. Countries that used
to be self-sufficient in many areas have increased their
imports, which has led to competition with other coun-
tries for imports, and the reduction in the number of
container ships in the Ciorona pandemic has also led to
further price increases for imported feed. There has also
been laundering of feed grains, with farmers buying
more maize than they need and then reselling it when
the price rises. The price of livestock feed, which comes
all the way across the ocean to my place, continues to

rise year after year.
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JEHHERA (AR, F446) / Teruaki Harai (Japan, Ube)

facebook.com/teruaki.harai

(55 /JrRrDLE)

20214, RV ZF Lo —h GZA)
#)2mx2mx3m

Fluffy / Santa’s Sack

2021, polyethylene sheet (3D)
approx.2Zmx 2 mx 3 m

L ERICAT L RUR D BV EEICIZHE DB Z R
U IO M IR Ze R iU AN D LURTE . D LI I
WM R R Z D TV S TR L TER
ZHITTERNEEZ I BIZWVRLED, ZFNH Y200
L5505 2R DIRND L IR A Z I LF L,
FZRUTNBRRITE LS. S OVEMS Tl HiciE
RABWELROFN R H UTe 27— AV T Fv—
ELUTHINEL Tz,

When I go to school in the morning, I open the class-
room windows to let in the fresh air when the weather
is nice. In the past, when it was a little chilly, some chil-
dren would complain that it was cold, but now, even in
winter, no one complains about opening the windows,
and it has become the norm. I feel that the flow of air
pushes away all the stagnation and encourages regener-
ation. In this work, I have created an air sculpture using

the invisible flow of air.
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Vr— R A=V (#E.V7)V) / Jade Sujin LEE (South Korea, Seoul)

www.leesujin.net

'
# SEf2 22 Fo| Roj
{ hiere the thick specks of dust full of light

MR T Bl o T2 kL1 ?)
20214, 3F v >3 )V 4KETA (1757 108)
How to make a Song with Opposite Value?
2021, 3 channels 4K video (17 min 10 sec)

A7z k<How to Make a Song with Oppo-
site Value? >3, A BEFEET 2H5D 2 R EHE
TR BRI S AT L Uz AR O A BRI
R 2 &M, T3V F — AR T 77— B IERGR O T
NDPLEZ [ U726 D T, TOfERIE, COVID-19
IREEIND LSBT AN RBROBAUNWELD 21X
CHETEREAT N T T INVOR T BHIEDEINTEET
W NHEO YRGB INE 58728 LT B ED IR
RHARKHFICET L TR RE-FELYANZDH (
PELVRAETTVEETIEVIORE)ICE LW TR
KM TNBDNZ VDT TVET,

My Project <How to Make a Song with Opposite Val-
ue?> reflects my interest in all manifestations of strange
worlds that have existed since ancient times, the sensi-
bilities, energies, metaphors, and the realms of the sub-
conscious that have stood opposite the mode of human
life that premises reason and rationality as its core value.
The work asks whether Homo sapiens are headed in a
direction that live up to their name (sapiens being Latin
for “wise”) in the face of current global natural catastro-
phes, by way of the urgent contemporary reflections of
humanity living as we currently do amid all manner of
troubles, including the terrifying spread of viral infec-

tions as is ongoing with COVID-19.
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AT (HA L) / Ritsuko Fujiki (Japan, Yamaguchi)

www.ritsuko-fujiki.com

CEH %59
20214 12H . FI#E. 8

170 cm X 90 cm

Oblivion does not become

December 2021, Japanese paper, silk
170 cm x 90 cm

ENC LA BP0 E IS THRIAL - 5 72 o Rt e 25 i 7
ERIF BT RO —FHNFHESAMTH S b
A EEOEICZD FEOHICN S SR IEHE
ooy Ehili =SSl A RARNAN =£7/ X o5 || k= fa
BMTTELE NDHICMNS L ERITEMNEN
WERIKIEHE#E I NS TN EZ 0, ERIEHICE D%
HZlbNfz72 2. ULh L Z2hofiiiddhs el
2L 5B TTHZHDHICEILESROD, Hidic
DB HFR W BRI R D RENFHOETX, T
NSEESCEOHIC, FHf BUA. AEGER G EDH DS
ANDERRDE(EENIZEDDHICHENMCEE TV S,
NSGFERY B2 BT 2 HENREIR DT,

The visible materials are washi and silk. Washi is the
thinnest handmade paper used for backing screens and
calligraphy. The silk cloth is called “Dou Ura”, which is
the lining of a kimono, and is usually discarded when
it is untied without being seen. The above is merely a
description of the role of materials. However, there are
many things to be remembered from this. Things that
are not seen by everyone, but are absolutely necessary.
Things and objects that are not seen by everyone, but
are absolutely necessary. The front side becomes vis-
ible but hides the importance of the back side. These
are certainly alive in literature, in events, in politics, in
learning, in law, in all human activities and creations.

We need the wisdom to consider things carefully.
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HRE ELA (HIR, L) / Yoshihisa Nakano (Japan, Yamaguchi)

n3-art-lab.com

{Moss Garden 2021)

20214, 27 (K28). 8k, L.a—7

A VAR L—a) A RA[%E

Moss Garden 2021

2021, moss (cedar moss), steel, soil, rope
(installation) size variable

PRz any—eXfrdte T —<ic Uiz 2
SHWEL T B, AR EIIE, Bi<ar  BEREDF
—U—RICBE LA ERTH 5,

U RN R EAE D IEHEE A T TSR 2
AL ENTHD, HAICH 2 DIZHI2500F 5
BVTHE KREXRNMELT3DICHIEN. K 4
FAERTCHID TREIC LS TeiE b TS,
BEZ OO LN ATV LRI FEIEHA
ANICESTOIE RN REE LTOIE NSEAL
725 “A Rolling Stone gathers No Moss"& 9N %
MEBRE LTI EZHENDNEEMCHE ML
THEMICERDZIET BIRNIEDH D S fFE 5K
SICHHLTIELLY,

The artist has created many works on the theme of ecol-
ogy and art culture. This work is related to the keywords
“moving garden”, “moving moss” and “moss garden”.

Mosses are terrestrial and non-vascular plants, of which
20,000 species have been recorded worldwide, and
about 2,500 in Japan. There are three main categories
of mosses, which are said to have first appeared on land
about 400 million years ago.

As well as the ecological appearance of the moss itself,
the artist focused on “moss” as a literary and figurative
expression for the Japanese. There is a saying, “A Roll-
ing Stone gathers No Moss”, but the meaning of this
work can vary depending on whether you see moss in a

positive or negative light.
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FI1E32 (HAR, L) / Yoshiyuki Shirakawa (Japan, Yamaguchi)

www.yoshiyukishirakawa.com/amplified-series

(HEIEENTAEY) - 57 2772 MKE, ZLTAS)
2020-202 14F, i, $k, A —— ERENI 20—,
AV EB=F— 2= TR NS TS2T 7 A
IN—=R—=)V (A RRAL—5Y)

AMPLIFIED PLANT - Weeds Listening to Love Songs,
and Carrots

2020-2021, weeds, pot, speaker, biopotential sensor,
controller, motor, yarn, carrot models, glass fiber
poles (Installation)

HOHOMEICTTY T M ETOET, TDE
ICEE DR E ERENE 52 EAIL, DT — &I
Ko TE—Z—Dlnfy 2L ¥ 2HEZ LT,
RICDEDNIEABING [ DIRENE T, EHASDD
R BOS U TEARBEN DT E AS AR EL
PRI EICHIEZTTY TR RCHN TS
BLDUNEER T2 2 GEATHE T,

Weeds in a pot listen to love songs. Electrodes are
connected to the weeds. Their biopotential signals are
sensed. Carrots connected to the threads are pulled by
means of a device that changes the rotation angle of
the motors according to the signals. The more the bio-
potential signals gain in response to stimuli, the more
carrots move. The songs the weeds listen to are mostly

about men and women who are drowning in love.
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FvFEsRBE (HIAR, L) / Soukei Matsuo (Japan, Yamaguchi)

www.thebluelordproject.com

(FHVBRET —2 229 72002)
20024F, € 7 s

Workshop of the Blue Lord 2002
2002, video footage

TN, 2002 KCIHHEFZTIrole T — 023w T D
RFa2 A2 =G T T, HFOEBREROIFEDOE L K
400 A\DBIEZ DD WICE /70 ORIty Ll
BARHBILI:T =2 — Mo, FOOETHE L R
RIEF—=VDE WL EEOESDHEENE L, T
O—4F% BHEF HEIBEDOHE VT A N7 v T N
U DU AR TR L TR I, 5Tl
OMDEWIFFE LUTEEB LD DH B KIITTRNET,

This is a documentary film of a workshop held in 2002
at the old Saikotei. Under the guidance of the Blue
Lord, about 400 participants colored blue pencils on
worksheets printed with black-and-white images of
Rurikoji’s five-storied pagoda, creating blue five-storied
pagodas of various tones. One year later, the blue light-
up of the five-storied pagoda was realized, and has been
continued every year since. It seems to have become an

autumnal tradition in Yamaguchi City.
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T OALYINAR (T4 TV B~V F) / Minna Kurjenluoma (Finland, Helsinki)

Okiad)

20144, Hitt MK BEH, ET AV R TV b
PA ] 28

Eternity

2014, shell, paper, photo, pigment print
size variable

[Eternity i, BRA R AROEHRZ BT, TR )
Fo A TV ERHE N B RCAIZIBIC IR > TANRB T
ETIKBEDTAT T i LT B T S B OE
X TAATYRTRDOF D E0D/NE R Hikz
D TIEDE Uiz, AT, A UIBHEDTE HMRDIR X
NTVET, COFDERLEERATOR R, K&
A dr DB, DEDAKIEE R L TONE T,

“Eternity” is a body of work where I choose differ-
ent natural elements and arrange them according to a
mathematical form called Fibonacci spiral to underline
an idea of eternity. This time it is made of collection of
small colourfull shells found from Iceland. Shells have
the same spirals formation repeating in them. This rep-
ctition and finding it in nature suggest continuum of

time and life, therefore eternity.
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FRE L, RO RS AN EE S KRFEE / Nakahara Chilya, Eternal Landscape - Open Call Exhibition

IKFRHEZ | R, =T2Aa, (LARF5E.

[P B N ot 7 RN wt 54 E N SN EPUA SR UN
TSR S HE I R ) 1 1 93 AR AOEIE
FRAE ]

Kenta Nagao, Kazunori Okamura, Rie Miura,
Hidenobu Yamane, Naoko Mabon, Keiko Ueno,

Osamu Ueno, Yoshihisa Nakano, Tetsuya Tanabe,

Sakae Watanabe, Hideo Shimada, Satoshi Fujikawa,

Yoshiyuki Shirakawa, Mitsumasa Suenaga,

Keijiro Suzuki B EREZESHS SR
ok

20214, A5 A R (KI0OR/1Eih #1853/t 1)
2021, slides (approx. 30 sec/work, approx. 18 min/
set)
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B | EE LTz — T —F 72021 2K ELEL
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BRUE U,

R, KRORR
AHFRRERE

KRS EHER

Yamaguchi Institute of Contemporary Arts (YICA) or-
ganised an art walk entitled “Nakahara Chaya, Eternal
Landscape” from late August to November, in which
each participant walked under the sky in his or her own
way, exploring the poetry and landscape imagery of
Nakahara Chuya. These were the results of the open
call for entries. The work consisted of a photograph
and a poem by Nakahara, and was displayed in two
consecutive patterns: “a photograph by a participant to
a poem by Nakahara to the combination with informa-

i)

tion about the work” and “a poem by Nakahara to a
photograph by a participant to the combination with

information about the work”.
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HHYIc / Concluding Remarks
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YICARZE EiAREE 1

In the year 2021, YICA has developed the theme
“Ubiquitousness of viewpoints” and related proj-
ects, which started in 2019, into multi-voiced and
multi-perspective complex projects under the subti-
tle “our new normal”.

As a new project, the “YICA Art Lecture Artist Pre-
sentation’, an art lecture in the form of a dialogue,
was held as part of the Yamaguchi Machinaka Uni-
versity, at the Yamaguchi Center for Arts and Media
[YCAM] and at the Yamaguchi City Saikotei. A total of
four sessions were held, each was full with a capac-
ity of around 20 participants. We were also able to
implement an art walking project called “Nakahara
Chitya, Eternal Landscape”, which attracted entries
from far and wide areas. By using social media, we
were also able to implement a system that allowed a
wide range of people to participate and appreciate
the work.

In December, 24 artists from Japan and abroad
participated in our annual international exhibition,
which was held in Yamaguchi City's Saikotei as the
main venue, in collaboration with the Yamaguchi
City-sponsored “Yamaguchi X Rovaniemi Design
Week 2021" held at the KDDI Ishin Hall. With the
cooperation of the Nakahara Chitya Memorial Mu-
seum, we were also able to present the results of the
aforementioned open call project at the Nakahara
Chiiya Memorial Museum. Thanks to this collabora-
tion and cooperation, we were able to reach a larger
audience than ever before. We were able to connect
with a wider range of people through the use of the
internet by building an artist file on the YICA web-
site, broadcasting art lectures and creating digital ar-
chives. Our monthly meetings have been very active,
and we have seen a gradual increase in attendance
and new members from art community in the city.
Although there were no visitors from abroad due to
the restrictions on international traffic caused by the
Corona pandemic, it was a year in which we were
able to strengthen our ties with institutions, organ-
isations, artists and professionals in Yamaguchi City.

YICA Representative Keijiro Suzuki

6ABI=
June Regular Meeting at YICA’s Office

BIET > < L ERERE
Exhibition Space in Maemachi Shimada House

WOmREZTOPZ—T4 AL F—2DHF
Artist Talk at Yamaguchi City Saikotei

ERES
July Regular Meeting in Maemachi Shimada House

108AI& &R
October Regular meeting and General Meeting
at Yamaguchi City Saikotei
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